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PREFACE

Shortly after completing his Aesthetics, Lukâcs set
out to realize a long-standing plan : to write a systematic Ethics which should have been the final summation of his life's work. He produced an outline
without difficulty and in a letter from Budapest, dated
io May 1962, he indicated the general approach of
this work, rendered explicit also in its projected title :
Die Stelle der Ethik im System menschlichen Aktivitäten (The Place of Ethics in the System of Human
Activities). Twenty months later, however, he was
complaining that his Ethics was proceeding "very
slowly. It has proved necessary for me to write first a
big introductory part on the ontology of social being,
and the latter, too, proceeds very slowly." (Budapest,
.13 January 1964.)
The "introductory part" turned out to be a massive
work of nearly 2000 pages which bears the title of
6
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The Ontology of Social Being. Furthermore, the latter
in turn made necessary for Lukâcs the writing of his
Prolegomena to the Ontology of Social Being—a work
to which he was trying to put the finishing touches
when he died on the 4th of June 1971» Thus, he
could not realize the plan that has been perhaps the
nearest to his heart: the elaboration of the fundamental principles of a Marxist ethics. Nevertheless,
it must be remembered in all future discussion of
Lukâcs* Ontology of Social Being that it was conceived as an integral part of his quest for identifying
the proper ethical framework of socialist human
relations.
Naturally, a comprehensive intellectual biography
of Lukâcs is unthinkable without a close study of his
Ontology and Prolegomena. Equally, the analysis of
a great deal of other material left by Lukâcs—including a major aesthetic work from his youth, discovered
among his manuscripts after his death—must be an
organic part of a full-scale biography. Thus, inevitably, my original project is bound to take years to
complete. In the meantime, in response to student
demand, I have decided to publish in this volume
my essay on Lukâcs9 Concept of Dialectic. I hope
that this essay which deals, however concisely, with
Lukâcs' work as a whole in terms of its centrally
important concepts, on the basis of his published
writings as well as of some hitherto unpublished
material, can facilitate the study of Lukâcs' many7

PREFACE

sided and highly complex work. Also, to make study
easier, I have included in this volume extensive biographical data and a comprehensive bibliography,
I wish to express my thanks to Lukâcs' sister, Mrs
Maria Popper, for the opportunity of clarifying conversations and for the material she has put at my
disposal,
Sussex University,
LM.
Brighton, January 1972

8

LUKÂCS* CONCEPT
OF DIALECTIC

:<

Der Zwiespalt von Sein und Sollen ist nicht aufgehoben"—Die Theorie des Romans.
(The division between "is" and "ought" is not
transcended—The Theory of the Novel)

z. Introductory

The problems of dialectic occupy a central place
in Lukacs' thought. Two of his greatest philosophical
works make this clear even on the title page:
Geschichte und Klassenbewusstsein (History and
Glass Consciousness) beare the subtitle Studien über
marxistische Dialektik, and Der Junge Hegel (The
Young Hegel) is subtitled Über die Beziehungen von
Dialektik und Ökonomie (On the Relations between
Dialectic and Economics). Similarly, one of his major
philosophical essays is entitled : Moses Hess und die
Probleme der idealistischen Dialektik (Moses Hess and
the Problems of Idealistic Dialectic). But Lukacs' concern for the problems of dialectics goes well beyond
these works, important though they are on their own.
Thus his work Über die Besonderheit als Kategorie der
Ästhetik (On the "Specific" as a Category of Aesthetics) investigates, in its broadest connections, a central
ii
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category of dialectics; Die Zerstörung der Vernunft
(The Destruction of Reason) systematically explores
the contrasts between "irrationalism"—in its most
developed, German version—and "dialectical rationality", insisting on the validity of the latter as opposed
to all forms of "irrationalistic mystification"; Die
Eigenart des Ästhetischen (The Particularity of the
Aesthetical Element), Lukâcs5 massive Aesthetic, contains several chapters in which the discussion of some
central issues of a materialistic dialectic predominates; and his last great systematic work, Zur Ontologie
des gesellschaftlichen Seins (Towards an Ontology of
Social Being), on the evidence of his own accounts of
it, is centred around the problems of dialectics. (In
fact the latter is the first attempt at producing a
systematic Marxist dialectical Ontology.) But fully
to comprehend the extraordinary wealth of his ideas
on dialectics in all its details one should also take into
account, in addition to the major systematic works,
the innumerable references to the manifold aspects of
dialectics contained in his essays and articles on
History, Politics, Economics, History of Philosophy,
History of Aesthetics, History of Literature, Epistemology, Aesthetics, Ethics, Sociology, Party matters,
Cultural Policy, Ideology, etc.
The main reasons behind his constant preoccupation with the problems of dialectics could be briefly
characterized as follows :
(i) The prevalence of "vulgar Marxism" in the
12
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organized working-class movement; dogmatic attacks
on dialectics and glorifications of pedestrian, mechanistic materialism in a variety of its versions; ideological
and political-organizational trends expressing the same
mechanistic dogmatism. (Lukâcs* rigorous defence of
Hegel must be understood in this connection : as a
defence of the universal methodological validity of the
dialectical approach.)
(ii) Problems of dialectics are assigned a central
place in Maix's "intellectual Testament"—the tasks he
formulated in the field of theory but could never
realize himself: that is, the systematic elaboration of
the principles of Marxism in History, Logic, Aesthetics, Ontology, Epistemology, Ethics, etc. (E.g. the
issue of paramount importance—the relationship between "system" and "history"—is a problem of dialectic par excellence) Lukâcs, perceiving his tasks in this
respect, had to return time and again to the problems
of dialectics.
(Hi) The problematic character of dialectic and of
"dialectical rationality" in an age in which mankind
is repeatedly menaced with self-destruction. The
Hegelian "ruse of Reason" (List der Vernunft) as the
objective dialectical law of historical development,
and its Marxian version as "ruse of history", seem to
be inevitably problematical at a time when human
history is in danger of "outwitting itself", darkening
thus the perspectives of numerous philosophical and
artistic trends. Lukâcs' unceasing reassertion of the
13
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validity of dialectic is to be considered against this
background, even if his answers often over-emphasize
one side of this complex of problems, radically condemning all kinds of "irrationality" and "decadentism". Thus, to give a detailed account of his ideas on
the various aspects of dialectic would be quite impossible in view of the fact that his work—the result of
seven decades of feverish activity—runs into many
thousands of pages and embraces an enormous variety
of topics. It is therefore necessary to single out a few
central problems, even if this method carries with it
the risk of over-simplification.
Two quotations from his works can be contrasted
with each other as a point of departure. The first1
emphasizes, in a dramatic tone of voice, that the outcome of the objective economic forces that dialectically clash with one another is open-ended, and as far
as mankind is concerned everything depends on
which of the opposite alternatives is realized by man
himself:
Whether the result of these objective determinants
is the highest level of humanity or a maximum of
inhumanity—this depends on us^ this depends on
human beings. Economic development cannot produce this by itself.
The second quotation,2 by contrast, anticipates a
positive solution. It goes as follows :
H
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Even today, many obstacles remain. From the time
of its birth, the revolutionary workers' movement has
had to avoid ideological wrong-turnings of the most
varied kind. So far, it has always succeeded in this,
and it is my profound conviction that it will succeed
in future. Allow me, then, to conclude this sketch
with a somewhat modified saying of Zola : "La vérité
est lentement en marche et à la fin des fins rien ne
l'arrêtera."
The contradiction is striking; and yet it is more
apparent than real. Here we are confronted with a
central characteristic of Lukacs' conception of dialectic. An attempt at elucidating and resolving this
contradiction, to the extent to which it is possible to
do the latter, is therefore a main task of this essay.

15

2. Early Development

It is always dangerous, if not arbitrary, to parcel up
philosophers as "the young X" and "the mature X"
for the sake of opposing one parcel to the other. The
main outlines of a fundamental synthesizing idea not
only may, but also must, be present in the philosopher's mind when he works out in a particular
writing some of its concrete implications in particular
contexts. This idea may, of course, undergo significant
changes; the particular contexts themselves require
constant re-elaborations and modifications in accordance with the specific characteristics of the concrete
situations that have to be taken into account. But even
a genuine conversion from "idealism" to "materialism" does not necessarily imply a radical rejection or
repression of the original synthesizing idea.
A striking case in point in the twentieth century is
Georg Lukacs. His post-idealist works reveal in his
17
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approach to all major problems the same structure of
thought, despite the fact that he had genuinely left
behind his original idealistic positions. Those,
however, who could not distinguish between the general structure of a philosopher's thought and its
idealistic or materialistic articulation insisted that he
"always remained a Hegelian idealist" and—following their own preferences—either praised or blamed
him for this. In doing so they were also implicitly
ignoring the fact that Marx himself was a revolutionary well before he became a materialist, and he did
not cease to be one afterwards.
It goes without saying that the continuity in
question is a dialectical one : "the unity of continuity
and discontinuity", i.e. the "supersession-preservation" (Aufhebung) of a previous stage in an increasingly higher complexity. Nevertheless it must be
emphasized that there can be no originality without
this—relative, dialectical—unity of thought as far as
its general structure is concerned. For the precondition of any synthesis is some kind of synthesis as the
active principle of selection of the first, even if the
new synthesis apparently has nothing to do with the
initial one. As Goethe said, "to be able to do something one must already be something",3 which applies
to the philosopher not less than to the artist or to anybody else. This is why one cannot properly understand
a philosopher's thought without reaching down
through its many layers to that original synthesis
18
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which structured it, dialectically, in all its successive
modifications. (This is all the more important in cases
—like Hegel, Marx, Lukâcs, Sartre, etc.—in which at
some stage there seems to be a radical break with the
past. But "radical break" is not the same as "qualitative change". The latter can characterize the totality
of one's development, the former is confined to certain
aspects of it, however important in some respects—
e.g. sociologically—they might be* A "total conversion", in so far as it is not confined to the ideological
content of one's thought but is claimed to embrace
the person's general structure of thought, is very
doubtful even as regards "religious fanatics". It is by
no means accidental that disappointed religious communists turn into religious anti-communists. "Total
conversion" is the privilege of a second intellectual
infancy that may follow a total amnesia.)
Lukâcs' identification with Marxism signified a
qualitative change in his development. It did not
happen, however, overnight; it could not be characterized with the categories of "radical break" and
"radically new" against which Lukâcs, in his defence
of dialectic, waged a lifelong battle. On the contrary,
the roots of this change ought to be sought a long way
back, in his youthful dialectical synthesis and in its
internal tensions. It can be no task of this essay to
attempt to work out a typology of structures of thought
in which Lukâcs could be situated. (The concepts that
ought to be pursued in this respect range from "form19
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alism", "monism", "dualism", "objectivism", "subjectivism", etc. to "fanaticism", "fatalism", "opportunism", "oppositionalism", "rebelliousness", etc. etc.)
It is necessary to stress, however, that we are not concerned here with some timeless psychological entity—
a metaphysical fiction—but with a characteristic that
can be explained only in concrete socio-historical
terms. The formation of a philosopher's structure of
thought has for its basis that ontological commitment
—animated by a moral impetus—which is inseparable from the issues of his particular situation. The
trends of development which he perceives have their
own "internal logic" and objective—though, of course,
relative—continuity. This latter may, or may not, correspond to the dynamism of the philosopher's development. Rapid historical changes require greater and
more radical adaptations through qualitatively differing reassessments than relatively quiet and long drawn
out transformations, and it is by no means certain that
the individual is able to match the rhythm of historical
dynamism. (The "conflict of generations" often has
for its ground the inability of the older generation to
readjust its own historical perspectives in accordance
with some major changes which have occurred, or
are about to emerge, and are perceived, however
one-sidedly and with an unwarranted impression
of finality, by the representatives of the younger
generation.)
Yet: whatever the limits of adaptability of the
20
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individual philosopher might be, the point is that he
does not learn from books the important issues of his
time, but lives them; that is, if he is a man of significance. Intellectual influences, therefore, ought to be
treated with utmost care. For the significant philosopher follows Molière's advice in taking "son bien où
il le trouve" and moulds all that which he has taken
—not simply found—into a coherent whole of his
own. Obviously here, again, the relationship is a dialectical one: it would be foolish to deny that the
assimilated influences are influences, and have their
effect on his further orientation as constitutive elements—though "aufgehoben" ones—of his principle
of selection and synthesis. Nevertheless in this relationship the historical situation itself has the primacy over
the intellectual influences. What separates the important philosopher from the clever eclectic is the historical irrelevance of the latter's merely academic synthesis as compared to the ultimate practical significance of the first.
The major influences on Lukâcs can be characterized with the following names : Georg Simmel, Wilhelm Dilthey, Emil Lask, Ervin Szabô, Georges Sorel,
Heinrich Rickert (and other representatives of the
Freiburg school of neo-Kantianism), Max Weber,
Hegel, Marx, Rosa Luxemburg and Lenin. This list
itself shows that the lion's share was taken by German
culture, especially in the years of his intellectual formation. And yet, Lukâcs turned out to be the most
21
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radical critic of the internal contradictions of German
thought and literature. A vast amount of his massive
production is dedicated to the problems of German
history and culture, but even the smallest article is
written from a distance.4 The backwardness of
Hungarian philosophy left him no alternative to seeking orientation elsewhere, and attaching himself to
the mainstream of German philosophy was, in the
circumstances, the most obvious thing to do. The
class into which he was born—the Hungarian Jewish
bourgeoisie—was facing, at the time of Lukacs' intellectual formation, a very complex situation. On the
one hand, through its increasing economic power it
was speedily emancipating itself in social standing
from its subordination to the so-called "historical
class"; on the other, it also succeeded in asserting its
independence from the Austrian ruling classes. At the
same time, however, it found itself confronted by a
new social force: the challenge of the organized
working-class movement. The belated development
of Hungarian capitalism, the enormous inertia of
feudal and bureaucratic-statal interests, the contradictions between the two major partners of the AustroHungarian monarchy, the special complications of
Jewish emancipation, the increasing resistance of
national minorities under Hungarian domination,
these were the major factors in Lukacs' situation.
Many of his contemporaries, looking towards the west,
simplified the tasks in the rather unrealistic pro22
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gramme of "bringing up to date" capitalistic Hungarian society. (Significantly, the two principal
periodicals were called The West and Twentieth
Century.) Lukâcs went a long step further : he emphasized the profound crisis of the bourgeoisie and its
culture in general and thus conducted a constant
polemic, even if in an indirect form, against the
problematic and illusory character of the programme
of "up-to-dating". As one of hisfirstsignificant efforts
he organized—at the age of nineteen—a theatre
company called "Thalia" whose function was to bring
culture to the working classes, which it did over a
period of almost five years, until the frightened Hungarian Government's interference killed it. While
Lukâcs fully recognized the great cultural-intellectual
merits of both The West and Twentieth Century—he
actively supported them with his regular contributions
—he also realized the socio-political as well as philosophical limits of the trends expressed in them. Not
only did he do this as a very young man, but also a
great deal earlier than his intellectual contemporaries
irrespective of age, with the exception of the syndicalist theoretician Ervin Szabô and the supremely
great poet Endre Ady.
Here we reach a point of great importance:
Lukâcs' relation to Ady. Their peisonal contacts were
almost non-existent, so that Ady's impact on the
young Lukâcs issued primarily from the reading of
his poems. While his contemporaries were at odds
23
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with the intricately mediated meaning of Ady's
symbolic poetry, recognizing in its author only the
formal-linguistic innovator, the young Lukâcs was the
first to focus attention on the organizing core of this
poetry: the elemental passion of a democratic revolutionary .* The objective affinity of their search for
a solution brought Lukâcs into the immediate vicinity
of Ady, enabling him to grasp, already in its embryonic form, the true significance of a trend which was
to become fully developed only several years later.
Just as much as Ady, he felt the devastating inertia of
the Hungarian situation in which the interaction of
the heterogeneous contradictions mentioned above
tended to emasculate all forces of social dynamism,
maintaining the suffocating grip of conservative immobility. (It was still fresh in Lukâcs5 memory that
even their theatrical experiment was deemed dangerous by the guardians of the anachronistic status quo.)
The rebellion against this kind of hopeless inertia and
immobility had to take the form of pathetic denunciations, full of the cosmic undertones one finds in the
"last warnings" of the prophets of doom; the more
so since neither Ady nor Lukâcs* set against the inert
anachronism of their situation, the equally (though
in a different way) anachronistic ideal of bourgeois
stability so dear to the heart of the anglophile Don
Quixotes of the western-orientated Hungarian
bourgeoisie.
Ady's sombre prophetic Messianism, with its drama24
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tic appeals formulated in terms of "either salvation or
total disaster", expressed with the highest lyric intensity the dilemmas of those who, in their efforts to find
a solution to their particular problems on a European
scale, had to perceive the deepening crisis of the social
order on a global scale. How simple it was, by comparison, for Petöfi when, in 1848-9 and before, he
could appeal to the example of France in his programme, aiming at the radical overcoming of Hungarian feudalism: the clear and straightforward
character of his poetry bears witness to this. For Ady,
however, there was no alternative to singing in this
voice :
Saltier are the tears here,
And the pains hurt more.
The Magyar Messiahs are Messiahs
A thousand times, and more.
They die a thousand deaths,
But their crosses bring no salvation,
For they could do nothing,
They were condemned to achieve naught.
What could be set against such inertia of powerlessness? Only a dramatic appeal to an "ought" emerging
from the succession of heightened alternatives :
New flames, new faiths, new furnaces, new saints.
Either you are real, or vanish again in the mist of
nothing.
25
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Either this faith of ours turns into reality,
Or, bereft of reason, we are doomed to the last.
Thirty years after the publication of his first essay on
Ady, Lukâcs quoted the lines :
Will it last long, still longer
The old fate, the old curse?
Lingering, inert, red Sun
I implore Thee.
and commented : "for Ady the democratic revolution
existed, and could only exist, as desire, hope and
dream".* He might have written the same words
about the young Lukâcs. Their perspectives were
essentially the same in a fundamental respect : in that
the solution could appear on their horizon only in the
form of an "ought", articulated in alternatives of the
utmost dramatic intensity. The poetic qualities of the
young Lukâcs' style—The Soul and the Forms, Aesthetic Culture, The Theory of the Novel—which were
to disappear later, find their explanation in these
perspectives, in this horizon. In the course of the
1917-18 social upheavals his perspectives changed,
and what was earlier a "desire, hope and dream"
turned for him into a concrete, practical task, representing a "scientific challenge" directly associated with
the tangible issues of economic and social organization and programming. At this point the old style had
26
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to give way to the matter-of-fact, prosaic, practice*
orientated style of a peculiar brand of economicphilosophical and politico-historical reasoning.

27

3- Change of Perspective

And yet, the supersession of the youthful perspectives
remained a relative one. As we shall see later, the
concern for "ought" and the enunciation of dramatic
alternatives has remained with Lukâcs ever since. His
identification with Marxism has given, it goes without saying, a qualitatively new setting to this concern.
The stylistic change went parallel to the transference
of "ought" to a different level, and it was by no
means achieved overnight. (History and Class Consciousness is his major work of transition, preceded by
essays like Bolshevism as a Moral Problem, Tactics
and Ethics, The Role of Morality in Communist
Production, etc., which shows as regards both style
and issues a significant affinity with his earlier works.
The book on Lenin, written in 1924, is markedly
different in this respect.) The problems associated with
"ought" have become progressively mediated in his
29
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works—Lukâcs would say "concretized"—and topics
have been brought into the foreground which have
apparently very little to do with "ought", save in the
form of negative polemics. Nevertheless his original
confrontation with "Sollen", with "ought", has
remained a fundamental structuring dimension of
Lukâcs' entire thought.
It cannot be stressed enough: we are not concerned with the influences of neo-Kantianism, etc.
The young Lukâcs reached out for them in the spirit
of his own situation and assimilated them in his own
way, in a comprehensive synthesis not in the least
recognizable in the work of any one of his friends and
teachers. Max Weber, to name but the most significant
of them, was well aware of the impressive originality
of the young Hungarian philosopher, and regarded
him more as an intellectual equal than a pupil. As
we have seen in his relation to Ady, the overriding
factor was the common objective situation—the perception of which produced a profound affinity of
perspectives.
Paradoxical as it might seem, the historical backwardness of Hungarian developments proved to be
the vantage point of a profoundly original synthesis.
It was not simply that Hungary was socially backward. Russia was on the whole no more advanced,
but in her development she was catching up with
the most advanced countries in socio-political dynamism. In a complex historical situation it is never
30
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simply the economic and social maturity of a given
country that is the cause of radical changes but the
favourable configuration of the various causal factors
into a dynamic overall pattern.7 Both Russia and
China have amply proved this point. Hungary, by
contrast, was characterized by a very different overall
configuration. In that country there were many forms
of ideological and political movements, from reactionary conservatism to liberalism, from populism to
Marxist-orientated syndicalism, and from nationalism to bourgeois radicalism. Their interactions, however, because of the underlying objective stalemate of
the heterogeneous social contradictions, could only
emphasize the massiveness of general social impotence
and immobility. Those who rebelled against the latter
had to aim—in ideological terms—at the transcendence of all the existing forms of impotence-enhancing
partial opposition. This rebellion took place with
various degrees of socio-philosophical awareness and
political radicalism. Nevertheless a concern for universality was an integral part of it. It produced not only
some peaks of twentieth-century European culture—
like Ady, Lukâcs, Bartok, Kodâly, and Attila Jozsef
—but also an almost incredible number of outstanding individuals in every field of culture and across the
whole spectrum of ideology.8
As to Lukâcs, the possibility of transformation was
conceived by him in terms of "either a complete fulfilment or no substantial change at all". When, in his
31
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youth, he turned away from the perspectives of socialism he did this with the justification that although
"the only hope could be in the proletariat, in socialism
. . . it seems that socialism does not possess the religious
power which is capable of filling the entire soul : a
power that characterized primitive Christianity".9
The measure and magnitude of expectations was set
in these terms and when in 1917-18 he identified himself with socialist perspectives he did not give up an
iota from the radicalism and totality of this measure.
This is where we can see clearly the essential continuity of his development in a dialectical sense : i.e.
the reformulation of an all-pervasive conception in
terms of a new social instrumentality. Of course the
change of perspectives took place in the middle of a
grave international crisis—the end of the First World
War and the October Revolution—which he observed
from a rather inert national setting. Even after the
Hungarian revolutionary events it remained true that
in the country there existed no powerful social agency
which could have materialized the changes desired
and advocated by Lukâcs. Understandably, therefore,
his social philosophy bears the marks of the sociopolitical vacuum to which it was related, in sharp
contrast to the tremendous realism that characterized
almost every single line of Lenin's writing. Lenin
reads even Hegers Logic—in the interval between
two revolutions—in order to derive concrete stimuli
for the solution of the urgent immediate practical tasks
32
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he faces in planning and organizationally preparing
the October revolution. Lukâcs reads even Lenin in
order to concretize, but always in theoretical terms,
his own general philosophical synthesis. Lukâcs
repeatedly postulates the unity of theory and practice;
Lenin lives it in a specific form. But such contrasts
cannot be simply explained with reference to differences, real or alleged, in intellectual talents. References of this kind rather beg the question, ignoring
the fact that the realized intellectual talent is the
result of the interaction between whatever gifts the
individual might have had and his situation. The
striking contrasts are basically due to the fact that
while Lenin's entire predicament is dense with concrete practical tasks, Lukâcs' practical possibilities can
only be compared to a rarefied atmosphere. Even at
the time of the shortlived Hungarian revolution of
1919 the margin of real possibilities is almost infinitesimal as compared to the magnitude of the tasks
and problems. The old inertia, helped by the international situation in the aftermath of the October
revolution, prevailed again, "condemning to achieve
naught" those who tried to rebel against it. And the
political movement of an emigration which lacks a
solid backing in its own country of origin is, in practical terms, but the original rarefied atmosphere still
more rarefied.
This situation has given an ambivalent character
to Lukâcs' perspectives. If he wanted to render more
B
33
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concrete his general conception, in an effort of translating it into a feasible practical programme for him,
there was no alternative to associating himself with
the increasingly more Stalinist-dominated Communist
International. (Although he remained always in an
internal opposition both in his Party and in the
Comintern, he could not avoid, as we shall see, the
problematic effects of this association however necessary it was.) On the other hand the weakness of the
practical-political predicament also turned into an
advantage for him. It enabled him to tackle and
elaborate some fundamental philosophical categories
of the greatest ultimate practical significance—e.g.
"totality" and "mediation" (Vermittlung), to be discussed later. It also enabled him to anticipate the
objective logic of Stalinistic developments as early as
the spring of 1919, in the framework of a general theoretical consideration into which he has "trans-substantiated" an immediate and, as far as the Hungarian
circumstances were concerned, hopeless practical task.
The issue is important enough to warrant the long
quotation that follows :10
It is clear that the most oppressive phenomena of
proletarian power—namely, scarcity of goods and
high prices, of whose immediate consequences every
proletarian has personal experience—are direct consequences of the slackening of labour-discipline and
the decline in production. The creation of remedies
for these, and the consequent improvement in the
34
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individual's standard of living, can only be brought
about when the causes of these phenomena have been
removed. Help comes in two ways. Either the individuals who constitute the proletariat realize that they
can help themselves only by bringing about a voluntary strengthening of labour-discipline, and consequently a rise in production; or, if they are incapable
of this, they create institutions which are capable of
bringing about this necessary state of affairs. In the
latter case, they create a legal system through which
the proletariat compels its own individual members,
the proletarians, to act in a way which corresponds
to their class-interests : the proletariat turns its dictatorship against itself. This measure is necessary for the
self-preservation of the proletariat when correct recognition of class-interests and voluntary action in these
interests do not exist. But one must not hide from
oneself the fact that this method contains within itself
great dangers for the future. When the proletariat
itself is the creator of labour-discipline, when the
labour-system of the proletarian state is built on a
moral basis, then the external compulsion of the law
ceases automatically with the abolition of classdivision—that is, the state withers away—and this
liquidation of class-division produces out of itself the
beginning of the true history of humanity, which
Marx prophesied and hoped for. If, on the other hand,
the proletariat follows another path, it must create a
legal system which cannot be abolished automatically
by historical development. Development would therefore proceed in a direction which endangered the
appearance and realization of the ultimate aim. For
the legal system which the proletariat is compelled to
create in this way must be overthrown—and who
35
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knows what convulsions and what injuries will be
caused by a transition which leads from the kingdom
of necessity to the kingdom of freedom by such a
détour? . . . It depends on the proletariat whether
the real history of humanity begins—that is to say,
the power of morality over institutions and economics.
This quotation gives clear expression to practical and
political misery in the shape of an abstract moral
postulate—the moralizing direct appeal to the consciousness of the proletariat.11 It also shows Lukacs*
great power of insight as regards the objective dialectic
of a certain type of development. Lenin, by comparison, was far too busy squeezing out the last drop
of practical socialist possibilities from the objective
instrumental set-up of his situation to indulge in theoretical anticipations of this kind in 1919» By the time
he started to concentrate on the dreadful danger of
Stalinistic bureaucratization and the prevalence of
the "institutions of necessity" over the ideals of socialism it was too late. It is pathetic to see Lenin, a genius
of realistic strategy, behaving like a desperate Utopian
from 1923 to the moment of his death, insistently
putting forward hopeless schemes—like the proposal
to create a majority in the Central Committee from
working-class cadres in order to neutralize the Party
bureaucrats—in the hope of reversing this dangerous
trend, by now far too advanced. Lenin's great tragedy
was that his incomparable, instrumentally concrete,
intensely practical strategy in the end defeated him,
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In the last year of his life there was no longer a way
out of his almost total isolation : the development he
himself, far above anybody else, had helped to set in
motion had made him historically superfluous. The
specific form in which he lived the unity of theory
and practice proved to be the limit even of his greatness.
In this issue we find manifest the general dilemma
of the relationship between Politics and Philosophy.
We shall return later to this question. In this connection the point to be stressed is that Lukâcs defined
his own position in the unhappy correlation between
direct practical instrumentality as manifest in the
Soviet developments—the only real one over a long
historical period, whatever its contradictions—and the
universal perspectives of socialism in general. He
attempted the impossible task of bridging the gap
between the two, not out of selfish opportunism—one
can hardly imagine a more selfless person than him,
as has been recognized even by his political opponents12—but because of the objective external and
internal limitations of his general position. The practical rarefaction of his own political predicament and
the limitations of thé instrumentality of "Socialism in
one country" forced him to focus attention on the faraway perspectives of "soul-filling socialism5'. Paradoxically this also enabled him to identify and elaborate some general issues of the greatest ultimate
practical significance that were hardly, if ever, noticed
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before him. At the same time, in the course of his
efforts to indicate the concrete social agencies which
could translate his ultimate perspectives into practical
reality, the internal logic of his general position has
more than once compelled him to take for a solution
something that was far from it. (His references to the
"asiatic form of socialism" amounted to no more than
pinpointing the handicaps Soviet society should get
rid of in order to remain the model of socialist development.) Thus the two poles of his thought reciprocally conditioned each other, often producing in his
syntheses an abstract immediacy on the one hand
and a pseudo-concreteness on the other, in so far as
far-away perspectives were transferred by him into
the present or near future. (Especially in his writings
on People's Democracy.)
Not that he was unaware of the gap between the
given practical instrumentality and the general perspectives. He spent by far the greatest amount of his
energies in trying to work out those "mediations"
which should bridge that gap. (The numerous works
he has written in the course of his never-ending confrontation with the problem of mediation (Vermittlung) acquire their full meaning only in this connection.) He never ceased to talk about the task of
"overcoming" (Überwindung). But his "Überwindung" could never be other than a theoretical one on
the premise of the theoretical—not merely tactical—
acceptance of the instrumental validity of "Socialism
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in one country". Although later he greatly improved
upon his just-quoted position, he has never fully realized that the alternative between "free insight, producing voluntary activity" and "the institutions of
necessity" is a hopelessly abstract and, therefore, false
alternative; that one form of instrumentality can
realistically be opposed only by another form of
instrumentality and institutions. He tried, instead, an
"Überwindung* in the fonn of a synthesis between
the "free insight" and "necessity"—in his theory of the
"Leninist Party" as the "bearer of proletarian classconsciousness"13—and thus in his "ought-ridden"
abstract-theoretical solution of the problem ended up
with idealizing an "institution of necessity". The
possible alternatives which objectively implied the
revision of his premise had to remain completely outside his horizon. (It is highly significant that the profoundly original perspectives of both Gramsci and
Mao Tse-tung, despite their massive implications for
the development of the socialist movement as a whole,
have found no positive resonance whatsoever1* in a
man of such intellect and sensitivity as Lukâcs. His
one-sided judgments on Trotsky find their explanation in the same limitations.)
That the validity of Lukâcs5 perspectives as attached
to a narrow instrumentality is historically superseded
is obvious enough. What needs repeated emphasis is
that his perspectives are characterized by a dialectical
bipolarity. As we have seen, not only the problem39
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aticaUy-immediate—i.e. the already superseded—
conditioned the "far-away perspectives", but also the
latter determined his interpretation of the concrete
situations and of their significance. This means not
only that the critical assessment of his works, including
the most polemical ones, requires the constant awareness of the historical circumstances and dialectical
interconnections. It also means that one should look
out for those aspects of his oeuvre which, due to the
historical validity of many of his long-term formulations, represent a deep-rooted, concrete, topical as
well as enduring achievement. For this complex bipolarity of his perspectives has provided him with a
margin of activity that enabled him to produce—
primarily in the "mediated" field of Aesthetics and
in the more abstract spheres of Philosophy—works of
exemplary value.
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4* "Oughf and Objectivity

Lukâcs' concept of "Sollen", or "ought", is far more
complex than it would seem at first sight. The dominant note of his formulations (Fragestellungen) is a
"longing for objectivity" and, in accordance with it,
a never-ending explicit polemic against "ought". Yet
he is intensely aware of the problematic character of
any cult of objectivity in our age, and therefore qualifies his statements in such a way that the "overtones"
of his analyses to some extent reassert the validity of
"ought" in an indirect form. This is why his attitude
must remain a "longing for objectivity", and never an
unproblematic self-identification with it—whether
under the heading of the category of "life" (Lebensphilosophie) or of those of "economic reality", "productive forces", "class", "history", etc.
Also, this is why already the young Lukâcs feels
the greatest sympathy for Thomas Mann who remains
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his twentieth-century literary hero ever since. In an
essay written in 1909, after praising Mann's dialectical
and artistic power of seeing "the connection between
all things" (den Zusammenhang von allem mit allem)
as well as his great sense of objectivity, Lukâcs makes
the general point that "objectivity can perhaps never
exist without a certain irony. The most serious regard
for things is always somewhat ironic, for somewhere
or other the great gulf between cause and effect,
between the conjuring of fate and the fate conjured,
must become obvious. And the more natural the peaceful flow of things appears, the truer and deeper this
irony will be. Admittedly it is only in Buddenbrooks
that this emerges so clearly and, as it were, from a
single source. In the later writings this irony of Mann
takes on differing forms, yet its deepest root remains
this feeling of dislocation from, and longing for, the
great natural vegetative community".19 The philosopher feels the same dislocation from, and the same
longing for, an objective synthesis and unity in a
world in which the gulf between "cause and effect",
"intention and result", "value and reality" (Wert
und Wirklichkeit) appears to be ever increasing,
although of course for him "irony" cannot bring à
solution. And whatever the envisaged particular solution may be, throughout all its modifications in the
course of Lukâcs' development the underlying original
programmatic challenge remains a major structuring
factor of his thought for the rest of his life.
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Lukâcs' entire work is characterized by incessant
attempts at finding a way of removing the tragic
menace implicit in the "either—or" situation (the
possibility of the dominion of "a maximum of inhumanity"). His "longing for objectivity" is in the spirit
of a constant struggle against "bad objectivity". From
the very beginning he realizes that a direct appeal to
"Sollen9' ("obligation") on the lines of "Individualethik" ("Individual ethics"), is hopelessly inadequate,
and therefore he opposes to it the imperative of some
objective force. But the "unity", the "supersession of
opposites"—if claimed at all—is built on an imperatival foundation. Thus "der Zweispalt von Sein und
Sollen ist nicht aufgehoben"—"the division between
'is' and cought' is not transcended". It is only given a
dialectical, and increasingly more concrete, assessment.
The reason for this can be found in a certain
duality in Lukâcs* conception of Ontology. Even the
most recent Lukâcs—the author of a massive Social
Ontology—insists on a duality, on a dual causality,
and on an ultimate autonomy of "decisions between
alternatives" (Alternativentscheidungen). The gist of
his argument is as follows :
There are causal connections which work as spontaneous causes, and there are causal connections
which are set in motion in a specific way by a teleological initiative, whereby they still preserve their
causal necessity . . . I come now to another basic
ontological problem of social development, which is
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linked with the fact that society is an extraordinarily
complicated complex of complexes, in which there
are two opposite poles. On the one hand there is the
totality of society, which ultimately determines the
interactions of the individual complexes, and on the
other there is the complex individual man, who constitutes an irreducible minimal unity within the
process. By their interaction, these poles determine
the process. In this process, man finally becomes
man; . . . the aspect of freedom acquires a significance which is ever greater, ever more comprehensive, embracing the whole of humanity . . . I assert,
therefore, that however much all these problems have
been made possible by economic factors, they can
be translated into reality only through men's decisions
between alternatives.16
The purely objective development of labour creates,
it is true, an ever-diminishing minimum of necessary
labour; but that it is capable of turning labour into
a need of life is not part of this ontology. Rather, at
a determinate stage, men must make labour a need
of life.17
The question is not whether one agrees with Lukâcs
or not. It is rather that on the basis of his Ontology
the positive outcome can only be envisaged as the
impact of a "Sotten"; the autonomous choice of their
potential humanity by the individuals (the "irreducible minimal unities99) who become aware, after an
arduous work of theoretical demonstration and persuasion, that they can and ought to change their way
of life:
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It must be one of our major tasks to offer a theoretical proof of the fact that all these circumstances
and reifications are only phenomenal forms of real
processes. By this, we shall gradually make men understand that they ought to experience their own life too
as an historical process.
It is important therefore, to awaken the genuinely
independent personality, whose possibility has been
created by previous economic development.19
And here we arrive at the question of resolving in so far
as it is possible, the apparent contradiction referred to
at the beginning of this essay. If the objective development produces "open-ended" alternatives, clearly there
can be no other power to bring about the desired solution than the "work of consciousness upon consciousness". (This, in Lukâcs' eyes, opens up a great
field of activity for the intellectual—also putting a
tremendous moral responsibility20 on his shoulders.) If,
however, this work of illumination and persuasion is
to succeed, it cannot do without the assertion that "la
vérité est lentement en marche et à la fin des fins rien
ne l'arrêtera".
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5« Continuity and Discontinuity

So far the stress has been laid mainly on the unity of
Lukacs5 thought; now it is necessary to show, however briefly, the inner logic of his development : the
modifications of his position within the ultimate unity
and the determinations behind them. In the confines
of this essay there is no space for more than bare outlines. But however summary and schematic the result
may be, it is necessary to trace them in order not to
distort the overall picture.21
The Soul and the Forms—a volume of essays
written between 1908 and 1910—is Lukâcs'firstmajor
intellectual achievement. It is a work of great sensitivity, dense with allusions and inexhaustible ambiguities. It has no unifying topic, and yet the overall
impression is that of having read one work, not an
occasional collection of essays. (Lukâcs' post-1913
collections are very different indeed in this respect.)
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The compositional principle of these early essays—•
including those which make up Aesthetic Cultureis heavily weighed down on the subjective side. The
chosen topics are more grounds for a "take-off" than
objective points of reference. Paradoxically it is the
absence of a sharply defined central theme that unites
these essays, not its presence. Only the partial themes
are well lit and properly in focus. But the dialectical
contrasts of the sharply focused partial themes produce
an overall chiaroscuro effect : that of a vaguely contoured, unresolved complexity. One might say that
these essays are "variations on a missing theme". The
synthesizing theme—which is originally there only
as a vague intuition, as an undefined and inarticulate
"longing for objectivity"—is being born before our
eyes. As it takes shape through its partial aspects,
bringing into life at the same time the challenge of
the supersession of that partiality, it foreshadows the
necessary destruction of the young Lukâcs' essay
form.
The question of fragmentation appears time and
again, under many of its aspects. "Human knowledge," writes Lukâcs, "is a psychological nihilism.
We see a thousand relations, yet never grasp a genuine
connection. The landscapes of our soul exist nowhere;
yet in them, every tree and every flower is concrete."22
Again, "The man of George's lyrics . . . is a solitary
man, freed from all social ties."23 And again :
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Kassner sees syntheses only, as it were, with his
eyes closed; when he looks at things he sees so much,
such delicate details, so much that can never be
repeated, that every synthesis must appear as a lie,
as a deliberate falsification. If he gives in to his longing, if he closes his eyes so that he can see things
together—in the realm of values—his honesty immediately compels him to look at them again, and once
more they are separated, isolated, without air. The
oscillation between these two poles determines
Kassner's style.24
When, against such a background, he says of the
George poems that "One day, perhaps, even these
poems could become folk-songs",25 that amounts to
nothing more than a gratuitous hope : the weakest of
all possible "oughts ". Nevertheless, this does not alter
in the least the fact that the challenge itself has
appeared on the horizon, carrying with it the growing realizatipn that there can be no solution in terms
of value-postulates. Lukâcs sets out to find solutions
to partial problems. He finds none, but emerges victorious from his defeat. For what he achieves is the
metamorphosis of his original problems into a qualitatively higher complex of more concrete questions.
Armed with the graphic awareness that the concreteness of the "trees and flowers devoid of landscape" is
a meaningless concreteness, he is now in a position
to attack the all-important issue of "totality". The
price he has to pay for this unintended achievement is
the definitive abandoning of the early essay form,
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with all the immediate attractiveness attached to it.
The consummation of this essay form takes place
in The Theory of the Novel, in 1914-15. It was originally intended as an introduction to a massive systematic work that has never been brought to completion.
(Hundreds of pages of manuscript exist deliberately
unpublished: Lukâcs once described to me this
attempt of his at a systématisation as a "six-legged
monster".)26 It turned out to be a great accomplished
essay malgré lui. The appearance of systématisation in
The Theory of the Novel should not deceive us : the
real structure—the fundamental compositional principle—is essayistic, in the spirit of the early essay
form. The analysed works do not preserve their own
physiognomy; they are "sublimated" into pillars of
an intellectual (a "geisteswissenschaftliche") construction. The full potentiality of the early essay form
is brought to its fulfilment and stretched to its extreme
limits in The Theory of the Novel, due to the qualitatively higher complex of problems it sets out to solve
as compared with the earlier volumes. In the course
of its fulfilment, however, this early essay form is also
made to burst, and thus it is permanently transcended
in Lukâcs' development. The element of objectivity—
in the Problematik of "totality" inherited from The
Soul and the Forms—floods it and proves to be far
too massive for its fragile structure. There will be no
more return to it, nor could there be; only occasional
expressions of a feeling of nostalgia for a necessarily
50

CONTINUITY AND DISCONTINUITY

and (in Lukacs* view) rightly lost formal accomplishment. The peculiar appeal of The Theory of the Novel
is inseparable from the historical resonance of a
widespread feeling of nostalgia for the accomplishment displayed in it. The Theory of the Novel is
no longer within the bounds of a (disciplined) subjectivity, and not yet the conscious acceptance of the
methodological impersonality that follows from the
recognition of the ultimate deteimining power of
"objective totality". (This means also the conscious
subordination of one's compositional aspirations to
the task of tracing the chaotic intricacies and "orderless" complexities of the objective order.) It is a
once-only work which is characterized by the contradiction between the highest intensity of awareness
of the power of objectivity, and the uncompromising
radicalism of its rejection. The unique appeal of this
work is that the contradiction is "transcended" in it
—if only subjectively—through formal accomplishment, compositional rigour, poetic imagery and
passionately heightened style.27 Ideologically it is
situated in some sort of a "limbo" immediately at the
confines of the vision of a capitalistic hell. No wonder
that the champions of a romanticized limbo of intellectual existence have turned it into their myth.
The "new world-epoch" (neue Weltepoche) that
appears on the horizon of The Theory of the Novel is
no more than a vague intuition: even in the final
references to Dostoevsky it remains a mysterious hint,
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an ought-ridden question mark. It is forced into the
picture by the inner dialectic of his arguments, by the
realization that :
The process which constitutes the inner form of the
novel is the problematic individual's journey to himself; the road from gloomy captivity in reality which
merely exists, which is heterogeneous and is meaningless for the individual—the road from this to clear
self-knowledge. When this self-knowledge is attained,
the ideal that has been discovered does, it is true,
appear in the midst of life as the meaning of life; but
the division between "is" and "ought" is not transcended, and cannot be transcended in the sphere in
which this is enacted, namely in the life-sphere of the
novel.28
Nevertheless when in the unfinished manuscript
Lukâcs tries further to concretize this problem of
"Aufhebung"9 within the confines of his vision of this
period, he finds that he never gets beyond a cancerously growing work leading nowhere. This manuscript
is characterized by enormously long "run-ups" to
jumps materializing in landings right on the spot of
the "take-off". The significance of this unfinishable
manuscript for Lukacs' development was that it intensified his awareness—which he felt even at this level
of abstraction—of being right in the middle of a
blind alley. One of the maxims Lukâcs used to recommend was: "do not stop half-way but follow uncompromisingly the idea to its conclusion; the sparks
produced by the collision of your head with the wall
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will show you that you have reached the limits". He
learned it from Georg Simmel, in his "privatissimo"
seminar, and accepted it as both subjectively and
objectively valid. He never experienced a higher
intensity of sparks than in this period of the unfinished
synthesis, but he fully explored in all directions the
limits of adaptability of the Hegelian categories. His
unpublished manuscript graphically displays the inadequacy of these categories for coping with the
specific complexities of our historical situation, despite
the passionate efforts of a great intellect to bring them
"up-to-date". For this reason alone, if not for others,
it well deserves to see the light of the day.
The deep personal crisis was helped to a solution
by the dramatic intensification of events : the October
Revolution, the military collapse of the AustroHungarian Monarchy and the eruption of a general
socio-economic and political crisis. Seeing the "new
world-epoch" of The Theory of the Novel emerging
as a concrete material force, he hailed it with enthusiasm and with great immediate expectations. His first
attempts at a radical reassessment bear the marks of
an impatient, hasty unification—in theory—of the
newly identified material force and his principle of a
morally founded practical synthesis. The way he
greets the unification of the Hungarian Communist
and Social Democratic Parties is highly characteristic
of this mood :
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Today the (unified) party is the expression of the
unified will of the unified proletariat; it is the executive organ of the will which is forming itself out of
new forces in the new society. The crisis of socialism,
which was expressed by the dialectical opposition
between the two types of workers' parties, has at last
reached its end. The proletarian movement has finally
entered upon a new phase, the phase of its power.
The mighty deed of the Hungarian proletariat consists in the fact that it has finally led the world revolution into this new phase. The Russian revolution
has shown that the proletariat is able to take power
and to organize a new society. The Hungarian revolution has shown that this revolution is possible without
fratricidal strife between proletarians. With this, the
world revolution reaches an increasingly advanced
stage. It redounds to the honour of the Hungarian
proletariat that it has been able to create from itself
the power necessary for this leading role—for leading
its leaders, and the proletarians of all countries.29
Similarly, as we have already seen (pp. 34-6), the
solution of a well identified dilemma of socialist power
is envisaged in terms of a moral postulate versus
institutions. The early destruction of the Hungarian
experiment put an understandable end to this mood.
There follows afterwards a passionate prise de conscience of the highest intellectual intensity, whose
rightly famous—though often misunderstood or misinterpreted—monument is History and Class-Consciousness. This work is not only a profoundly original
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and largely successful attempt at a Marxist supersesrsion of Hegel (apart from certain aspects of the thorny
issue of "Subject-Object"—relations), but also raises
a host of concrete institutional and organizational
problems in close conjunction with the most general
philosophical ones. E.g. :
The Workers9 Council is the politico-social conquest
of capitalist reification. In the situation after the
dictatorship, it ought to overcome the bourgeois
separation of legislative, executive and judiciary;
similarly, in the struggle for power it is called upon
to end the spatio-temporal fragmentation of the proletariat, and also to bring together economics and
politics into the true unity of proletarian activity, and
in this way to help to reconcile the dialectical opposition of immediate interest and ultimate aim*0
Thus although the imperatival element is still very
strong, the recognition of the mediatory potential of
a historically concrete institution is a significant step
forward from the earlier position.
In the twenties Lukâcs' energies are divided between
political tasks and philosophical studies. In politics his
position is by no means a happy one, receiving attack
after attack from Comintern functionaries and sectarian leaders of his own Party. And after the defeat
of his "Blum theses" even his peripheral political
activity comes to a close. From then onwards his
activity is confined to theoretical work and, during
a short interval after the war in Hungary again, to the
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politics of culture. The philosophical studies, in the
form of closely argued reviews, carry on the investigations left off in History and Class-Consciousness» (The
most important of them are the articles on Bukharin,
Lassalle and Moses Hess. The little book on Lenin is
in a class of its own, characterized by a clear synthesis
of some central problems of dialectic—elaborated in
History and Class-Consciousness—with a remarkable
sense of political reality.) One can notice in them the
impact of a growing assimilation of political economy,
though the peak in this respect is represented by a
major systematic work written in the thirties: The
Young Hegel, On the Relations between Dialectic
and Economics. (As a programme the central theme
of this book first appears in Moses Hess and the Problems of Idealistic Dialectic)
The thirties bring back the literary essays but, of
course, in a fundamentally different form. As to their
structure, they are much closer to the systematic
monograph than to the traditional essay. Their composition is dictated by the objective connections of
the works analyzed as seen in the general framework of Lukâcs' conception of the world, however
complex and "side-tracking" they might be. The
author of these essays takes upon himself the task of
tackling problems which the young Lukâcs would
have a priori excluded from his field of interest. The
central notion that both guides these essays and
emerges from them in an increasingly more concrete
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form is the concept of "specific". Its universal
philosophical equivalent—"mediation"—has been
repeatedly tackled in the preceding period. Without
the successful tackling of this general problem the new
literary essays would have been devoid of a principle
of internal cohesion which could ultimately prevail over
their manifold ramifications and involved complexities.
On the ground of this general point of reference Lukâcs
was enabled not only to plunge into the most heterogeneous aspects of the works of art discussed—from
the political and sociological ones to the moral and
epistemological aspects—as they presented themselves in their concrete individuality, but also to synthesize them into a well-identifiable particular aesthetic
picture. As the field of his concrete investigation
enlarged, so his general aesthetic categories gained in
concreteness and complexity. Thus the "condensed
monographs" have dialectically prepared the ground
for a general aesthetic synthesis as well.
By the time, however, that he could start writing
the latter, important changes in the world perspectives of socialism—the programme of "destalinization",
the Hungarian explosion, China and later Cuba, etc.
—brought with them new complications. They
brought out into the open a latent contradiction in
Lukâcs* essays. For the intense "mediatedness" that
characterizes them is by no means simply an adequate
fusion with the specific character of the works he
discusses, although to a lastingly significant extent it
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is that too. It is at the same time also an "incognito"
for politico-philosophical polemics into which he has
been pushed as a result of his forced retirement from
politics and the hardening conditions of life under
Stalin, as well as a resignation to the narrowing down
of perspectives and to the inevitability of what he
called a "historically necessary détour". In so far as
the "side-trackings" in his literary analyses are due
to this "incognito" and "resignation", his own objective compositional principle of the essays is evidently
violated, no matter how important the excursions
themselves might be in other respects. (All the more
because some important formal aspects of the analysed
works are inevitably pushed into the background in
the course of such incursions and excursions.) More
important, however, is the fact that the preparatory
work to the later synthesis turns out, even in the light
of Lukâcs5 own perception of the changing perspectives, to be temporally conditioned to a more than
acceptable extent. One of the measures of Lukâcs'
greatness is that he finds the moral strength and intellectual power to face up to the challenge of a "new
beginning", even past the age of seventy.
There is here a more than superficial similiarity to
the crisis of the Theory of the Novel period, even
if coupled with essential differences. The first result
of his attempt at a synthesis is the book On Particularity as a Category of Aesthetics (Über die Besonderheit als Kategorie der Ästhetik), It was planned
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originally as an Introduction to the major aesthetic
work. As it turned out, it had to be kept separate from
the latter. The essential difference from the years
around 1915 is, however, that the new personal crisis
—again, against the background of an objective historical crisis—has been attacked and resolved, to the
extent that it was possible for him so far, within the
perspectives of Marxism. This fact has enabled him
to complete the new work; the massive volumes of
Die Eigenart des Ästhetischen. But this work clearly
bears the marks of an unresolved situation : it is much
more like a "Rohentwurf" (rough draft) than an
accomplished synthesis. It reveals heterogeneous layers
of the development of his thought, left side by side.
Also, the extensive new "groundwork"—made necessary by the realization of the temporal shortcomings
of the earlier preparations as well as by an acute
awareness of the unfilled gaps—is being done in front
of our eyes and incorporated in its immediacy into
the general synthesis. This latter characteristic—and
not the level of abstraction—sadly cuts off this fundamental work from the reading public.81 Another
major work of searching re-examination and synthesis
is the just completed Ontology of Social Being, known
so far only from Lukâcs' own account of it. On the
evidence of the latter one can only hope, but by no
means anticipate, that the completed work itself succeeds in superseding the internally determined
"Rohentwurf9 character of his Aesthetic.
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6. Totality and Mediation

The central categories of Lukacs' dialectic are the
closely interrelated concepts of "totality" and "mediation". Adequate discussion of them would require a
very detailed analysis which is, unfortunately, out of
the question here. We have to content ourselves, again,
with tracing the bare outlines of Lukacs' formulations
and solutions of these problems.
As we have seen, the passionate revolt of the young
Lukâcs against the prevailing forms of capitalistic
fragmentation and isolationism had brought with it
very early expectations as regards a possible solution,
and postulates of an uncompromisingly comprehensive
character. But we have also seen that even in The
Theory of the Novel the concept of totality remained
an abstract regulative principle, despite the heightened
awareness of its crucial importance. It was in History
and Class-Consciousness that Lukâcs first succeeded
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in raising, at the highest level of generalization, the
issue of "concrete totality".
He emphasised that
It is not the predominance of economic motives in
the interpretation of society which is the decisive
difference between Marxism and bourgeois science,
but rather the point of view of totality. The category
of totality, the all-round, determining domination of
the whole over the parts is the essence of the method
which Marx took over from Hegel and, in an original
manner, transformed into the basis of an entirely new
science.52
And he added, after his criticism of the "individual
standpoint" of bourgeois theory : "The totality of the
object can be posited only when the positing subject
is itself a totality"." Although the opposition of "individual standpoint" and "the standpoint of totality"
is still an abstract one, it enables him to work out the
Social Ontology of History and Class-Consciousness.
He asserts that "Concrete totality is therefore the true
category of reality"?* and concretizes it as "sociohistorical process" (gesellschaftliches Geschehen)**
and formulates the task of the supersession of the
theoretical-intellectual-artistic fragmentation as a
necessary dimension of the practical unification of
"Subject and Object". (When, in the already quoted
recent work, he defines social totality as a "complex
of complexes", he offers a much more concrete general
framework of reference which promises an Ontology
62

TOTALITY AND MEDIATION

far superior to that of History and Class-Consciousness)
However, "social totality" without "mediation" is
rather like "freedom without equality" : an abstract
—and empty—postulate. "Social totality" exists in
and through those manifold mediations through which
the specific complexes—i.e. "partial totalities"—are
linked to each other in a constantly shifting and
changing, dynamic overall complex. The direct cult
of totality, the mystification of totality as an immediacy, the negation of mediations and complex interconnections with each other, can only produce a
myth and, as Nazism has proved, a dangerous one
at that. The other extreme of undialectical separation: the cult of immediacy and the negation of
totality, of the objective interconnections between
the individual complexes, is also dangerous, producing
disorientation, the defence of fragmentation, the
psychology of the meaninglessness of one's actions,
the cynical rejection of morally inspired activity, and
the powerless acceptance of one's conditions, however inhuman they might be. No wonder that Lukâcs
rejects them both.
His "tertium datur" is a historically concrete, dialectical conception of totality. He writes in 1947 :
"The materialist-dialectical conception of totality
means first of all the concrete unity of interacting
contradictions . . .; secondly, the systematic relativity
of all totality both upwards and downwards (which
63

LUKÄCS5 CONCEPT OF DIALECTIC

means that all totality is made of totalities subordinated to it, and also that the totality in question is, at
the same time, overdetermined by totalities of a higher
complexity . . .) and thirdly, the historical relativity
of all totality, namely that the totality-character of all
totality is changing, disintegrating, confined to a
determinate, concrete historical period."36 The significance and limits of an action, measure, achievement, law, etc., cannot be therefore assessed except in
relation to a dialectical grasp of the structure of totality. This in turn necessarily implies the task of a
dialectical grasp of the complex mediations which
constitute the structure of totality.
The early Lukâcs was unable to formulate the concept of "concrete totality" because he was not in a
position to envisage those mediations which could
transcend the "details, fragments, isolated things" of
the "immediately given" in the ultimate unity of a
dynamically changing dialectical totality. The picture
of an unmediated, segmented, non-interconnected,
statically frozen conglomeration of discrete things
could only generate an equally static concept of
totality : a nostalgic value-postulate of unity. By the
time of writing History and Class-Consciousness the
vision has changed qualitatively. Discussing the problem of "ultimate aim" {Endziel) Lukâcs writes :
It is also no ought, no idea, which would be associated with the "real" process in a regulative way.
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Rather, the ultimate aim is the relation to the whole
(to the whole of society, regarded as a process),
through which every individual moment of the
struggle first receives its revolutionary significance.
It is a relation which dwells within every moment in
its simple and sober everydayness, but which first
becomes real through its becoming conscious, and
which (by making manifest the relation to the whole)
gives reality to the moment of daily struggle, raising
it to reality out of mere factuality9 mere existence.37
The problematic aspects of Lukâcs5 conception of
"Subject-Object-relations", characteristic of this
period of his development, can be detected in
this passage. But also it can be clearly seen that this
concept of totality is already a dynamically mediated
one, though of course it cannot go beyond the limitations imposed on Lukâcs by the lack of a greater
concreteness in his conception of "mediation" at the
time.
In Lukacs5 development the concept of "mediation"
has been taken up over and over again. The fight
against the meaninglessness of "immediacy" (Unmittelbarkeit) is characteristic of Lukacs5 approach right
from the beginning: one cannot fail to see this in
The Soul and the Forms and in Aesthetic Culture—
not to speak of The Theory of the Novel. "Aestheticism", "naturalism55, "impressionistic description55,
etc., are rejected by him because of their fragmented
character : their inability to produce the picture, of a
c
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coherent whole. At the same time "symbolism" is also
rejected, because the picture it produces is that of an
artificial, false, abstract-subjective totality, in so far
as the immediacy of detail is directly—and with subjective arbitrariness—elevated to the status of universal
significance, comprehensiveness. (The earlier quoted
passage concerning Thomas Mann's irony is revealing
also in this respect.) The common denominator between "naturalism" and "symbolism" is, of course,
the missing mediation, and thus their close interrelatedness, despite their superficial contrasts at various
levels—subject-matter, linguistic characterization,
external form, etc.—is understood, even if at this stage
only as a hunch, rather than a coherently developed
insight. The young Lukâcs does not possess the conceptual apparatus that would enable him to transform that hunch into a systematic theoretical vision.
The abstractness of his own general level of inquiry—•
the categories of "the soul and the forms" (die Seele
und die Formen), "value and reality" (Wert und
Wirklichkeit), "the height of being" (Gipfel des Seins),
"appearance and essence" (Schein und Wesen), "life
and work of art" (Leben und Kunstwerk), "pure constraint on the pure will" (der reine Zwang auf den
reinen Willen), "the pinnacle of being" (der Höhepunkt des Daseins), etc. etc.—prevented him from
identifying those concrete mediations which could
transcend the rejected immediacy by moving towards
a concrete totality, and not towards some abstract
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"metaphysical essence", as happens in the early works.
The contradiction between grasping the meaninglessness of immediacy and Lukacs5 inability to solve conceptually the complex problems involved in the dialectical relationship between mediation and totality
results in a false conception of the critic's role :
"The critic is the man who sees what is fateful in the
forms, whose strongest experience is that spiritual
content which the forms conceal within themselves,
indirectly and unconsciously." "The essay is a court,
but what is essential and value-determining in it is
not the judgement (as in the case of the system), but
the process of judging"**
Thus the elements of truth are pushed to the point of
mysticism, in order to hide, however unconsciously,
the ultimate contradiction that what is being opposed
to the fragmented immediacy of "naturalism", "symbolism", etc.—by means of the categonal apparatus
of The Soul and the Forms, etc.—is a mystical immediacy of frozen metaphysical essences. If one starts
—as Lukâcs does—from the premise that philosophy
can offer the "icy finality of perfection",39 the margin
of the critic's activity is an illusory one. The "process"
he opposes to the "icy finality of perfection" as displayed in philosophy is "predetermined" by those
metaphysical "soul-contents" which the critic is supposed to "strongly experience", "directly live", and
thus to free from that "mediatedness", and "uncons67
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cious hiddenness" which inevitably characterize them
as they assume the forms of "sensible immediacy"
(sinnliche Unmittelbarkeif). The critic is given the task
of opposing the "soulless immediacy" of naturalism,
etc., as well as indicating those forms of "sensible
immediacy" which are penetrated by "soul-contents",
i.e. in which a "metaphysical immediacy" takes on a
directly perceptible form. But in the end there is no
criterion of judgment, neither for the rejected immediacy nor for the romanticized one. This is why the
"process of judging" must be mystified per se and
opposed to the "judgment" characteristic of the
"system". The critic's role as an intermediary between
the "forms" and the "system" is an illusory one, for
the metaphysical entities of the "system" are taken
for granted and are assigned the metaphysical valuequotient of the "finality of perfection". The problem
of mediation, despite the recognition of the "bad immediacy" of naturalism, symbolism, etc., remains
unresolved. And this is what defeats the young Lukâcs
in the end, forcing him to search for a solution where
it cannot be found : in a mystically inclined opposition
to "the system".
But even if the young Lukâcs failed to master the
problem of concrete totality through the grasp of the
concrete mediations that constitute it, one should not
underestimate the fact that the negative side of the
issue—in-the form of the repeated polemics against
the immediacy of aestheticism, impressionism, natural68
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ism, symbolism, etc.—is tackled with great rigour and
sensitivity. We can recognize here, in fact, a major
theme of Lukâcs' later aesthetic writings : the analysis
of the profound structural affinity between naturalism
and symbolism as regards their inability adequately to
transcend the level of crude immediacy. The paradoxical phenomenon of naturalism verging on symbolism,
or even turning into symbolism, on the one hand, and
symbolism falling back on naturalistic positions on the
other finds its explanation in the structural affinity of
missing mediations. Clear definitions in this regard
can only be found in the later Lukâcs, but this complex of problems has been inherited from the author
of The Soul and the Forms.
The road towards greater concreteness as regards
the concrete mediations of concrete totality led
through the earlier mentioned crisis in the years
1914-17. What is significant in this context is that in
this period the earlier unquestioned * 'system" is submitted to searching examination and is found hopelessly wanting, so much so in fact that it had to be
abandoned. Thus the "icy finality of perfection" at a
closer look turned out to be the lifeless perfection of a
frozen dialectic : the transformation of the categories
of an originally dialectical quest for the transcendence
of immediacy into the frozen essences of a metaphysical immediacy. No wonder that the "six-legged
monster" could not be brought to an organic conclusion : every new attempt at remedying its defects
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could only add a new frozen member, thus imderlining
the contradictions of the conception as a whole. And
the help Lukâcs could receive from the Hegelian
philosophy was here of no use whatsoever. For, as he
later realized, Hegel tried to tackle this complex of
problems :
. . . as purely theoretical, as logical. . . . As a result,
the mediating categories achieved independence as
real "essences"; they freed themselves from the real
historical process, from the basis of their genuine
comprehensibility, and so turned into a petrified new
immediacy.™
A system of this kind could be of no help, except in
an indirect way, i.e. by displaying the contradictions
of such an approach. Lukâcs himself had to abandon
first the premises of his earlier system before he could
find a satisfactory solution to the problem of immediacy-mediations-totality. His encounter with
Marxism brought home to him the fact that the
crucial intermediary link of all human phenomena is
man's "practico-critical activity", with its ultimate
reference—a reference "in the last analysis"—to the
sphere of economics. His reckoning with the Hegelian
philosophy in History and Class-Consciousness—
especially in its central piece on Reification and the
Consciousness of the Proletariat—is unequivocal and
conclusive in this respect. It forcefully makes the point
that the Marxist critique of political economy is
methodologically based on the Hegelian programme
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of the "dissolution of immediacy55 which for Hegel
had to remain an abstract and unrealizable programme, because of the socio-historical limitations of
his standpoint. At the same time it is repeatedly
stressed that the crux of the matter is the complexity
of "concrete mediations55 : if the latter are suppressed,
the result is inevitably something negative, or even
dangerous, like "vulgar Marxism", "economism",
"ethical utopianism55, "Proletkult", "sectarianism",
"schematism", "naturalism55, "revolutionary romanticism55 (a version of "symbolism55), "voluntarism55,
"subjectivism55, "Stalinism55, etc. etc. What is common, according to Lukâcs, to all these trends and
manifestations is the neglect or suppression of the
categories of mediation.
Thus in Lukâcs5 conception the role of economics,
far from being mechanical and one-sidedly deterministic, is dialectically active: it is given the role of
the structurally and methodologically ultimate frame
of reference. This does not mean, of course, that now
we have acquired a "magic wand55 in the shape of a
mechanical "common denominator55. On the contrary, the assertion about the importance of economics
becomes meaningful only if one is able to grasp the
manifold specific mediations in the most varied fields
of human activity, which are not simply "built upon55
an "economic reality55 but also actively structure the
latter through the immensely complex and relatively
autonomous structure of their own. Only if one grasps
7*
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dialectically the multiplicity of specific mediations can
one understand the Marxian notion of economics.
For if the latter is the "ultimate determinant", it is
also a "determined determinant" : it does not exist
outside the always concrete, historically changing
complex of concrete mediations, including the most
"spiritual" ones. If the "démystification" of capitalist
society, because of the fetish-character of its mode of
production and exchange, has to start from the
analysis of economics, this does not mean in the least
that the results of such economic inquiry can be
simply transferred to other spheres and levels. Even
as regards the culture, politics, law, religion, art, ethics,
etc., of capitalist society one has still to find those
complex mediations, at various levels of historicophilosophical generalization, which enable one to
reach reliable conclusions both about the specific ideological form in question and about the given, historically concrete form of capitalistic society as a whole.
And this is more evident if one tries to transfer the
inquiry to a more general level, as becomes in fact
necessary in the course of the structural analysis of
any particular form of society, or of any specific form
of human activity. One cannot grasp the "specific"
without identifying its manifold interconnections with
a given system of complex mediations. In other words :
one must be able to see the "atemporal" (systematic)
elements in temporality, and the temporal elements
in the systematic factors. It is in relation to this point
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that Lukacs stresses the fundamental differences between Marx and Hegel, while emphasizing the great
achievements of the latter :
Hegel's tremendous intellectual contribution consisted in the fact that he made theory and history
dialectically relative to each other, grasped them in a
dialectical reciprocal penetration. Ultimately, however, his attempt was a failure. He could never get
as far as the genuine unity of theory and practice;
all that he could do was either fill the logical sequence
of the categories with rich historical material, or
rationalize history, in the shape of a succession of
forms, structural changes, epochs, etc., which he
raised to the level of categories by sublimating and
abstracting them, Marx was the first who was able
to see through this false dilemma. He did not derive
the succession of categories either from their logical
sequence, or from their historical succession, but recog^
nized "their succession as determined through the
relation which they have to each other in bourgeois
society". In this way, he did not merely give dialectic
the real basis which Hegel sought in vain, he did not
merely put it on its feet, but he also raised the critique
of political economy (which he had made the basis
of dialectics) out of the fetishistic rigidity and abstractive narrowness to which economics was subject, even
in the case of its greatest bourgeois representatives.
The critique of political economy is no longer one
science along with others, is not merely set over the
others as a "basic science"; rather, it embraces the
whole world of history of the "forms of existence"
(the categories) of human society.41
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This conception of economics as the dialectical comprehension of all the categories of human society,
through their complex transformations in history,
could not be further away from a mechanistic vision.
For the immense variety of categories can be interrelated in a coherent whole only if the "model" of
general assessment is that of multiple transitions and
mediations, qualified both historically and systematically.
Lukâcs' philosophical achievements reach as far as
his conception of mediation (totality) allows him to
go. It goes without saying, however, that his conception has been profoundly affected by his historical
predicament as a critic, politician and philosopher.
The issue of mediation is not just one among many,
nor is it simply an abstract philosophical problem,
however complex and "abstract" many of its aspects
might be. When Lukâcs strongly criticizes Feuerbach's "ethical utopianism"42 as the result of a myopic
rejection of the Hegelian category of "mediation", he
is also fighting a battle against a Utopian trend in the
existing socialist movement. Similarly his criticism of
"vulgar Marxism", "economism", "sectarianism",
"naturalism", "Proletkult", "schematism", "revolutionary romanticism", "Zhdanovism", "voluntarism",
"subjectivism", "Stalinism", etc., has always a mark
of historical urgency, just as much as his polemics
directed against the other side, against "irrationalism",
"decadentism", "the myth of immediacy", etc. etc.
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Lukâcs lives and works at a time when "the mystifications of capitalistic immediacy" have already penetrated the organized socialist movement ("economism", "revisionism", etc.), and when the society that
emerged after the victorious October Revolution is
being conditioned and affected in more ways than one
by the "irrational" moves of this system of "reified
immediacies". The theoretical task is seen as a challenge of great practical significance. This is how
Lukâcs assesses, for instance, the sectarian approach :
The sectarian world-view which politically underrates the mediatory role of the immediate interests
(incentives) in the realization of world historical tasks
creates the same kind of dogmatism at the level of
the individual's conception of the world : a dogmatism that dismisses all the mediatory factors.43
It is obvious enough that the issue is not an academic
one, for the dismissal of "ail the mediatory factors" is
not far from the tragedy of the concentration camps.
In History and Class-Consciousness, Moses Hess, The
Young Hegel, Essays on Realism, The Category of
Besonderheit, Die Eigenart des Ästhetischen,v/c6bstrvt
Lukâcs' theoretical quest for a deeper understanding
of the complexities of mediation in a world dominated
by the dangerously narrow perspectives that arise on
the foundations of reifying immediacies. The quest
acquires its practical pathos in this context: as a
philosopher's answer to an historical challenge. And
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no matter what one might think of some parts of The
Destruction of Reason, its really fine and gripping
chapters acquire their significance in the same context.
Lukâcs' achievements are outstanding in those of
his works in which the inquiry can legitimately remain
at a more abstract level. In such works he systematically explores the intricate problems of mediation
under its manifold aspects as no philosopher before
or beside him. The outcome is not only the solution
of numerous complex aesthetic issues, but also the
formulation of some fundamental and challenging
problems in the fields of Epistemology, Ethics, Ontology and Philosophy of History.
However, the general theoretical nature of his conception of mediation proves to be a self-imposed
trap in certain situations; namely in circumstances in
which even a simple inventory of the socio-historical
ingredients at work would reveal much more than
Lukâcs' far-fetched and completely unrealistic theoretical assessment of the presumed new historical
trends. As an example, let us quote his discussion of
the characteristics of the "new democracy", i.e. of the
"People's Democracy" :
The true democracy—the new democracy—produces everywhere real, dialectical transitions between
private and public life. The turning point in the new
democracy is that now man participates in the interactions of private and public life as an active subject
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and not as a passive object. . . . The ethically emerging new phase demonstrates above all that one man's
freedom is not a hindrance to another's freedom but
its precondition. The individual cannot be really free
except in a free society. . . . The now emerging selfconsciousness of mankind announces as a perspective
the end of human "prehistory". With this, man's selfcreation acquires a new accent; now as a trend we see
the emergence of a unity between the individual's
human self-constitution and the self-creation of mankind. Ethics is a crucial intermediary link in this whole
process.**
As we can see, this analysis is hopelessly off-target as
a concrete assessment of a particular historical situation : it is, in fact, a succession of general philosophical
postulates represented as actually existing social
trends. In this it strongly resembles the earlier quoted
passage, written at the beginning of 1919, on the
occasion of the unification of the two Hungarian
workers' Parties (see p. 54) : the same approach, the
same attempt at directly linking—without the necessary "mediations"—a particular historical situation
with far-away "world-historical perspectives". We are
confronted here with philosophico-moral anticipations, with the reassertion of the validity of some fundamental moral postulates, with an invitation to realize
some basic tenets of the Marxist programme—in a
situation in which the political power-requirements of
translating a programme into reality seem to be.satis*
77

LUKÄCS5 CONCEPT OF DIALECTIC

fled—but not with a realistic grasp of the specific
features and contradictions of a social formation*
The unreality of the 1919 analysis might have been
explained as due to Lukâcs' political inexperience,
although—as we have seen—even then things were
much more complex than that. Almost thirty years
later, at the time of writing about "the new democcracy", the hypothesis of political inexperience is definitely a non-starter. After all, in the meantime Lukâcs
lived through not only the dramatic months of the
Hungarian Soviet Republic, followed by the long
years of political emigration both in the west and in
Moscow, but also he had to experience personally the
political prisons of the Stalinist system. If despite all
this he nourishes the illusions we have just seen, this
cannot be explained with a tautological reference to
the illusions themselves. Rather : an explanation ought
to be attempted in terms of the philosopher's life and
its interactions with the system of his ideas.
As has already been mentioned, the limits of Lukâcs'
philosophical achievements are set by his own conception of mediation or, to be more precise, by the defects
of this conception : by the unwarranted intrusion of
"immediacy" into his general world-view. This can
be clearly seen in both the 1919 and the 1947 quotations in the direct transference of a particular social
pattern to a most general world-historical level. This,
however, in itself is no explanation. The question that
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needs answering is : why does such undialectical transference occur in some specific connections of Lukâcs'
thought, despite his unrivalled general awareness of
the crucial importance of mediations?
To find an answer to this question one must try to
understand the abstract character of the political
dimension of his conception of mediation. The major
determinants in this respect cannot be confined to
the already mentioned socio-political immobility that
dominated the years of Lukâcs' intellectual formation
in his native country. Nor could they be exhausted
with a reference to the rarefied atmosphere of politics
in a weak emigration (i.e. in a political emigration
devoid of a broadly based social support in its country
of origin) in which Lukâcs tried to overcome the handicaps of his beginnings. The "übergreifendes Moment"
(overriding factor) was the fundamental change in the
organized international socialist movement in the
twenties, following the changes in Soviet internal
development as a result of Stalin's victory. Parallel
with these developments the political trend represented
by Lukâcs within the Hungarian Party was defeated
by the end of the twenties, and with the defeat of his
so-called "Blum-theses"—in 1928—he ceased to play
any significant political role. (Even during the postwar years of the "new democracy", before he was
attacked by Rêvai and others for his "deviations", his
role was strictly confined to the politically subordinated realm of culture. He was not allowed in the
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large body of the Central Committee, let alone given
a place in the effective organ of political direction, the
Politbüro.) His History and Class-Consciousness was
strongly attacked, by Comintern officials and others,
and later too attacks and intrigues continued to restrict
his range of action even before the final blow of the
defeat of his "Blum-theses". These are the personal
aspects of his political non-evolution. More important
were, however, the general trends of development,
quite independently of their personal repercussions
which in the philosopher's mind could have been
ascribed to the excesses of narrow-minded party functionaries. We can single out here only one aspect of this
development : the practical disintegration of all forms
of effective political mediation, from the Workers'
Councils to the Trade Unions. Even the Party, in the
course of its adaptation to the requirements of Stalinistic policies, had largely lost its mediatory function
and potential. If Lukâcs' idea of the Party as formulated in History and Class-Consciousness contained a
great deal of idealization, in the changed circumstances this idealization has become overwhelming.
All the more because in History and Class-Consciousness the institution of the Workers' Councils still
appeared as a necessary form of mediation and its
effective instrumentality. Now, however, its place had
to be left empty, as indeed all the other forms of
political mediation too had to leave a vacuum behind
them. In this respect the twenties not only did not
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bring a political evolution but unmistakably marked
a phase of involution in political realism.
This is where one can see the contradictions between
the limited immediacy of political perspectives and
the universality of a socialist programme in Lukâcs*
conception. Since the political intermediaries—and
instrumental guarantees—are missing, the gap between the immediacy of socio-political realities and
the general programme of Marxism has to be filled
by means of assigning the role of mediation to ethics,
by declaring that "ethics is a crucial intermediary link
in this whole process". Thus the absence of effective
mediatory forces is "remedied" by a direct appeal to
"reason", to man's "moral responsibility", to the
"moral pathos of life", to the "responsibility of the
intellectuals", etc. etc. So that—paradoxical as it
might seem—Lukâcs finds himself in this respect in
the position of "ethical utopianism", despite his
repeated polemics against it, and despite his clear
realization that the intellectual roots of ethical utopianism can be pinpointed in the lack of mediations.
(Lukâcs' significant overrating of the role of the intellectuals in contemporary society belongs to the
same complex of problems.)
The direct extrapolation from the prevailing form
of unmediated instrumentality to the universal perspectives of socialism, and vice versa, confers a certain
abstractness on more than one of Lukâcs' analyses.
And no wonder. For the "concrete mediations" that
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constitute "concrete totality" are closely interrelated
(and reciprocally interpenetrating) partial totalities;
they acquire the character of a totality from the reciprocal interpénétration of the various modalities and
forms of mediation. Thus the abstractness of the
political dimension in one's conception of this dialectical system of mediations leaves its marks, though of
course not in the same way and degree, on the various
complexes of problems, whether in Aesthetics or in
Ontology, in Epistemology or indeed in Ethics itself
to which that problematical role of "should-be mediation" is assigned. (It is not difficult to see, to take only
one example, that in order to be able to fulfil its
"mediatory function" Ethics needs the support of the
very instruments and effective forces of mediation
which it is supposed to replace in Lukacs' conception.)
Similarly, it is rather inconsistent of Lukâcs that,
while he condemns Zhdanovism and its "unmediated"
theory of "revolutionary romanticism", he accepts the
narrow and unmediated instrumentality that necessarily produces it. His analyses of this cultural-ideological phenomenon remain inevitably abstract in the
sense that the concrete social determinants of
Zhdanovism cannot be revealed. The discourse is
confined to the ideological sphere, and at times the
actual causal relations are even reversed : it appears
as if the aberrations and contradictions of the ideological level were responsible for the ills of social
development and therefore the remedies should be
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found at that level, by means of an intense ideological
clarification. (Of course they were also responsible for
those ills; but basically they were determined by them,
they were specific manifestations of them.) "Sectarianism" represented a similar issue. Here too Lukâcs*
correct recognition and penetrating dialectical analysis
of the missing mediations in the sectarian approach
could not alter in the least the fact that sectarianism
as an ideological form was determined by the actual
absence of effective mediatory forces and institutions
from the social body : it reflected this state of affairs,
it did not cause it. (Of course it also contributed to
the solidification and perpetuation of the social structures which necessarily brought it into being.) To
envisage remedies simply by means of an ideological
clarification, however rigorous, against this background of social determinations reminds one of the
attempts directed at disposing of religious alienation
by means of noble atheistic seimons.
The actual absence of socio-political mediatory
forces and institutions in Soviet development greatly
affected Lukâcs' perspectives, undeimining the possibility of practical-political criticism : from the end of
the twenties, criticism was condemned to become
abstract-theoretical and generic-ideological. (Its practical side was narrowly circumscribed by the only
feasible instrumentality: the Stalinist Party as the
final arbiter over the fate of the competing ideological
positions.) To make things worse, Soviet society had
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become internationally isolated and confronted with
extreme hostility by the incomparably more powerful capitalist world. In these circumstances it became
ever more difficult to envisage concrete material forces
of socio-political mediation as an effective form of
practical criticism of the prevailing trend of Stalinism.
Soviet development thus increasingly acquired the
character of a "model" of socialism, despite the
obvious violations of some elementary principles of
socialism, however paradoxical this might seem. Its
complete international isolation—which in fact greatly
contributed to the weakening and ultimate disintegration of the internal forces of mediation and thus to the
bureaucratic violations of socialist principles—restricted
the margin of action of all those who in an ever more
polarized world (one should not forget the dramatic
rise of European Fascism) refused to turn against the
only existing social system that professed socialist
principles and de facto became the "model", however paradoxical and problematic, of socialism. In
this restricted field of action their discourse—in the
absence of both external and internal mediatory and
conditioning forces of a socialist character—was confined to the ideological sphere. Since the historically
conditioned narrow instrumentality of Soviet developments had to be directly linked with the universal
perspectives of socialism in the idea of "Socialism in
one country", the general moral perspective itself had
to be turned into a mediatory force. Needless to say
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this could be done only at the level of theoretical
abstraction. This is why in the end "der Zwiespalt von
Sein und Sollen ist nicht aufgehoben", for the philosophically postulated mediatory force, in order to
become reality, would itself need actual, effective
mediatory forces and instruments. An anticipated
moral postulate, as mediator between the ultimate
postulates of the universal perspectives of socialism
and the immediacy of a given situation, is and necessarily remains a pseudo-mediator, an ideological
postulate, an ultimate "Sollen". And to mediate between "Sein und Sollen" by means of another
"Sollen" amounts to not mediating at all For the
"Zwiespalt von Sein und Sollen" cannot be superseded through postulating another "Sollen" which is
then projected and superimposed on the immediate
reality of "the new democracy", for instance. The
numerous unfulfilled optimistic anticipations of
Lukacs' writings—later recognized as unfulfilled by
the philosopher himself—find their explanation in this
contradiction inherent in his position and thought.
Needless to say, the "ought-ridden" character of
Lukacs' solution is not simply the manifestation of personal limitations. The basic determinants are those of
the concrete historical situation which set the ultimate
limits to any personal achievement. Lukacs' significance consists in his ability to explore the objectively
given field of action to its extreme limits, creating thus
a life-work simply incommensurable with philosophical
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achievements produced within the Soviet world.
Paradoxically, in this the same "Sollen" that circumscribed the limits of his achievements proved to be his
greatest asset. For he never accepted the immediately
given in its crude immediacy, i.e. he never abandoned
for a moment the ultimate perspectives of socialism.
As was mentioned earlier, his perspectives were characterized by a duality, in the form of linking the everyday issues with the broadest general aims of a socialist
mankind. In this duality of perspectives the dominating factor always remained the incessant advocacy—
however "ought-ridden"—of the ultimate socialist
goals and values. Though this has given an abstract
character to so many of his analyses, it also enabled
him to keep alive, with the greatest intellectual rigour,
socialist ideals and use them as a general framework
of criticism of the immediately given. True, this criticism always remained confined to the ideological
sphere—even after the officially-announced programme of "destalinization". But in the latter he
achieved more than anybody else, thanks to the
validity of his "ought-ridden" ultimate postulates and
perspectives.
If the contradictions of Lukâcs' position now appear
to be obvious, this is because the historical perspectives themselves have significantly changed. To what
extent Lukâcs can keep pace with such change,
remains to be seen. (That he made great efforts to do
so, both in his Aesthetics and in his Social Ontology,
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is clear enough, however problematic the results might
be.) What matters in this connection is that his old
perspectives, personally and historically valid in the
sense which has been shown, now irrevocably belong
to the past. There is no room here for an adequate
discussion of these problems. It must be stressed, however, that the question of the "mediation of socialism
with socialism" has ceased to be an abstract moral
postulate and has become an often rather confusing,
disconcerting and even disorienting reality. We are
faced today with objective tensions and contradictions
within the socialist world. The issues that have thus
arisen cannot even be tackled, let alone solved, with
ideological labels like "sectarianism" which Lukâcs
tried to stick, in one of his recent essays, on to the
body of Chinese development. Some fundamental
reassessments would be required in the present situation; all the more because another new, and perhaps
the most important, historical factor—the profound
structural crisis of the most advanced capitalistic
countries and the potential new social dynamism
closely connected with it—raises the question of
socialism in a radically different way. It seems, however, that Lukâcs is unable to refoimulate the question
of mediation as an institutionally safeguarded internal
necessity of socialism, because this would imply the
presence of objective contradictions within and between socialist systems : a sharp contrast to his advocacy of "Reason" and "ideological clarification" as a
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solution to the existing problems. On the other hand,
he seems to be too ready to accept the prospects of
"many decades" of social stagnation and immobility
in developed capitalist countries, naively expecting a
"turn towards socialism" in these countries as a result
of the "force of attraction" of Soviet-type socialism
that succeeded in freeing itself "from the remnants of
Stalinism". Thus the solutions are, again, confined
to the ideological sphere.
Thé total unreality of Lukâcs' position is graphically displayed in a context where he praises the
Kennedy-type "Brains-Trust as an organizational
form" as valid also for socialism. His words are as
follows :
A Kennedy knew for certain that he was no
theoretician and no man of science, but (in contrast
with European, and specifically with German development) he did not identify the expert with the toplevel bureaucrat. He knew that from this expert he
could discover nothing of importance, but that what
he needed was a set of intellectuals and theoreticians.
(Whether or not Kennedy chose correctly, is unimportant here.) These theoreticians were to do nothing
but devote their knowledge and their thought to the
exposure of general problems, so that the politician
could derive from this material the slogans for his
movement. Now, I believe that the specific position of
Marx and Lenin in socialist countries has led to a
fantastic over-estimation of the theoretical value of
the Party's First Secretary.
With the Brains-Trust, "a new organizational
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principle has appeared, namely, a duality and a coactivity of theory and political practice, which is no
longer unified in one person—and which happened
to be unified only once, if at all—but which, on
account of the extraordinary widening of the tasks,
can be brought about today only in such a dual
form.9*«
It is pathetic to see this great démystifier of our century yielding to sheer mystification. Almost every
single element of this assessment is hopelessly out of
touch with reality. George Kennan, perhaps the best
brain of Kennedy's Brains-Trust, has a much lower
opinion of this "organizational form". He knows that
its actual working principle is: "Leave your brains
and ideals behind you when you enter this BrainsTrust", that is if your ideals happen to differ from
those of the "top-level bureaucrats" ("hohen Bürokraten"). (He wrote after his resignation from the
Kennedy team that the only occasion when those
bureacrats could not prevail over him was when he
donated his blood after the Skopje earthquake : they
could not prevent that from happening.) Also, the
issue is not whether we abound in men of the stature
of a Marx or a Lenin. (Though again significantly
the names of both Gramsci and Mao Tse-tung are
omitted.) The rarity of intellectually creative political
talent is not some "original cause", but rather the
effect of a certain type of social development, which
not only prevents the emergence of new talent, but
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destroys the talent available through political trials
(cf. the numerous Russian intellectuals and politicians
liquidated in the thirties), through the expulsion of
men of talent from the field of politics (Lukâcs, for
instance), or through bending them to the acceptance
of the narrow practical perspectives of the given situation (e.g. the great talent, by the highest standards, of
a Jozsef Rêvai). Lukâcs himself was denounced as a
"professor" when he tried to integrate politics and
theory,40 and he had to leave the field of politics as
a result of successive attacks. He accepted this turn
of events with resignation. Now, however, he invents
a theory to justify the permanent "duality" and separation of theory and politics : the "widening of the
tasks" ("Verbreitung der Aufgaben"). The earlier
resignation now becomes a mystified virtue through
the assertion of its alleged necessity. "Der Zwiespalt
von Sein und Sollen ist nicht aufgehoben", it merely
seems to be. For the advocated "organizational form"
as the synthesis between theory and practice only
appears to be a practical reality; it is in fact a mere
Utopian postulate. It is no more than a pious hope to
expect the frustrated Kennan's bureaucrats to give
way to his insights and proposals, just as much as it is
ä mere wishful thinking to expect the solution of the
great structural problems of international socialism
to come from the self-conscious and willing recognition by Party First Secretaries that they are neither
Marxes nor Lenins. If it is true, as it well may be,
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that we are today confronted with an "extraordinary
widening of tasks" ("ausserordentliche Verbreitung
der Aufgaben"), this makes it all the more urgent and
vital to insist on the reciprocal interpénétration of
theory and politics, theory and practice, rather than
to offer a justification of their alienation and "necessary duality" by idealizing an organizational form, a
non-existent or unworkable "Brains Trust". Nothing
could be more illusory than to expect the solution of
our problems from the "Brains-Trust" of abstract
intellectuals and narrowly pragmatic politicians. The
alleged "Verbreitung der Aufgaben" needs for its
solution the reciprocal interpénétration of theory and
practice in all spheres of human activity and at all
levels, from the lowest to the highest, and not the
sterile stalemate of academics and politicians at the
top. In other words the task is a radical democratization and restructuring of all social structures and not
the Utopian reassembly of existing hierarchies.

9*

7- Conclusion

As we have seen, the thread of an unresolved duality
leads, in one form or in another, through Lukâcs
entire development. We have also seen the close connection between the structure of his ideas and some
fundamental trends of development of an age of
which Lukâcs is one of the greatest representatives.
If we are reluctant today to accept some basic tenets
of his social ontology, this is not because of some
sudden conceptual inspiration, but because we feel
its inadequacies as regards the possibility of answers
to our practical problems. Reluctant to accept the
"many decades" of social immobility he prophesies,
we are forced to question the elements of dualism in
his social ontology. This we must do with great
caution; not only because his systematic work on
Social Ontology still awaits publication and. the
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samples from it, contained in his Gespräche, are inevitably summary and schematic, but also because the
animating element of our own questioning is a hope,
not a certainty. The emerging new historical perspectives seem to sustain this hope, but they do not
warrant its transformation into a self-reassuring certainty. Lukâcs' notion of a "rein objektive Entwicklung der Arbeit" {purely objective development of
labour) that necessarily produces "ein immer kleineres
Minimum der Arbeit" (an ever-diminishing minimum
of necessary labour) seems to us rather problematical.
It does not raise, in the first place, the question of the
limits of such "rein objektive Entwicklung', granted
that we accept this notion as an element of ontological
discussion. (The question of limits is a vitally important one; its absence creates a wide gap that can only
be filled by trust. E.g. "La vérité est en marche", etc.)
Secondly, by postulating a "rein objektive Entwicklung" within a dual causality, we are pushing things
to their extreme poles, in order to find an "ontological
place" for the recommended mediatory function of
Ethics. In fact an answer to the question of limits
might yield a unified and integrated system of causality which would fill the "ontological gap" reserved
by Lukâcs for his "Sollen" ("ought"), for the never
ceasing moral appeals of his thought.
At the same time it ought to be stressed that though
the general historical perspectives have changed, the
socio-political trends that form the basis of many of
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Lukâcs' formulations are still very much alive today
and are being transformed only in the dialectical sense
of "continuity in discontinuity". Thus his discourse
concerning the undialectîcal "immediacies" of various
ideological trends retains its general methodological
validity, and at times even its urgent topicality, in the
relevant ideological sphere. Also it should not be forgotten that the dilemmas Lukâcs had to face in his
efforts at defining his position in relation to Marx's
postulate of the unity of Philosophy and Politics,
Theory and Practice, were not simply personal
dilemmas but representative of a difficult age in which
the given problematical perspectives seemed to prevail
for a long time over the historical orientation of the
socialist movement. Opinions may differ as to the
practical validity of some of Lukâcs5 conclusions. But
no one should fail to see the representative monumentality of his undertaking.
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i.

2.
3.
4.

5.

Gespräche mit Georg Luhacs. Rowohlt, Hamburg, 19Ö7,
p. 109. Unless mention is made to the contrary, translations from the German in this paper are the work of
G. H. R. Parkinson, to whom grateful acknowledgement
is made. Translations from the Hungarian are my own.
This essay, written in 1967/8, first appeared in a volume
edited by Dr. Parkinson.
"Postscriptum 1Q57 zu: Mein Weg zu Marx" In: Georg
Luhacs; Schriften zur Ideologie und Politik. Lutcherhand,
Neuwied and Berlin, 1967, p. 657.
Quoted by Thomas Mann in his Essay in Autobiography,
Although many of Lukâcs' works deal with German topics,
and although his attachment to German culture—in particular to the German philosophical heritage—is really
very profound, his writings on German problems are unmistakably those of an "outsider". In fact his work as a
whole cannot be understood without the Hungarian cultural and historical setting that greatly affected not only
his early development but also, in more ways than one,
his later orientation.
"Ûj magyar lira.91 (New Hungarian Lyric Poetry) In:
Huszadik Szâzad (Twentieth Century) Vol. 2 (1909) pp.
286-92 and 419-24.

*
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6.

"Ady, a magyar tragédia nagy énekese." (Ady, Great Poet
of the Hungarian Tragedy) 1939, p. 28 of the volume Az
Irâstudôk Felelossége (The Intellectuals' Responsibility),
Moscow, 1944.
7. See pp. 62-4 of this essay, on Lukâcs' conception of the
complex causality at work in the structure of totality.
8. A group of intellectuals used to meet regularly on Sundays
in a private circle, until it was broken up by the upheavals
at the end of the war. The undisputed intellectual head
of this circle was Lukâcs, and several of its members later
acquired world fame. To name but a few: Frigyes Antal,
Bêla Balazs, Bêla Fogarasi, Arnold Hauser, Zoltân Kodâly,
Karl Mannheim, Wilhelm Szilasi, Charles de Tolnay,
Eugene Varga, John Wilde.
9. "Esztétikai Kultura." (Aesthetic Culture) In : Renaissance,
1910.

10. "Az erkölcs szerepe a komunista termelésben." (The Role
of Morality in Communist Production.) Reproduced in
the volume cited in Note 2. The quotation is from pp.
79-80 of this volume.
11. At the beginning of this essay (cf. pp. 14-5) we quoted a
passage written in 1957, in which Lukâcs expressed his
faith in the positive solution of the problems of the socialist movement. The same faith is expressed, in almost
identical terms, thirty-eight years earlier when he writes at
the end of "The Role of Morality in Communist Production" :
It is impossible for the proletariat, which has hitherto
remained true to its world-historical vocation under much
more difficult conditions, to abandon this vocation at the
very moment that it is finally in a position to realize it
in action. Op. cit., p. 81.
12. In 1919, when Horth/s men pressed the Austrian Government to extradite Lukâcs, a group of intellectuals published an appeal to save him:
He had given up the seductions of the pampered life
which was his inheritance, in favour of the position of
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responsible solitary thought. When he turned to politics
he sacrificed what was dearest to him, his freedom of
thought, to the reformer's work which he intended to
fulfil . . . Saving Lukâcs is no party matter. It is the duty
of all who have personal experience of his human purity,
and of the many who admire the lofty-minded intellectuality of his philosophical and aesthetic works, to protest
against the extradition.
In Berliner Tageblatt, 12 November 1919. Signed by
Franz Ferdinand Baumgarten, Richard Beer-Hoffmann,
Richard Dehmel, Paul Ernst, Bruno Frank, Maximilian
Harden, Alfred Kerr, Heinrich Mann, Thomas Mann,
Emil Praetorius, Karl SchefBer.
13* Geschichte und Klassenhewusstsein. Malik Verlag, Berlin,
*923J P« 54. Lukâcs* later formulated "partisan-strategy**
is still well within the limits of the same conception of an
institutional framework. By contrast, Gramsci's idea of
the "hegemony of the proletariat" is a qualitatively
different concept.
14. Lukâcs' assessment of the Chinese situation is extremely
problematical. It is based on the false premise that the
destiny of mankind will be decided by the greater ideological "force of attraction'* (Anziehungskraft) of one of
the "two systems". Both elements of this premise are unrealistic. The idea of an ideological "Anziehungskraft"
minimizes the role of objective internal contraditions.
(This problem will be discussed in section 6 of the
present essay.) If however the institutional framework of
one of the "two systems" is taken for granted, there remains
no room for criticism except appeals concerning the
possible improvement of the ideological "force of attraction" of Soviet-type socialism. More important is, however,
the assumption according to which "two systems" are involved in the "internationalen Klassenkampf der Koexistenz" (international class-struggle of co-existence). In reality
the military stalemate that forces "co-existence** on the two
political-military power blocs sets free the development
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of a multiplicity of transitional systems, with internal
dynamisms—and contradictions—as well as objective
interests of their own. Consequently it is impossible to
reduce this complexity to the scheme of "two systems". The
artificial unity of "two power blocs" (in the past corresponding, in fact, to two systems), viewed at the social
level, belongs irrevocably to the past. No amount of
"ideological clarification and persuasion" can explain away
the objective differences of interest and of internal dynamism that involve even the sharpest oppositions among
the multiplicity of transitional systems. This historical
change requires a much more complex strategic assessment of the trends of socialist transformation and rules
out the acceptance of Lukacs' model of the "ideological
force of attraction" of Soviet-type socialism. At the same
time it must be stressed that no matter how problematical Lukâcs* approach to the Chinese problem may be,
the duality of his perspectives enables him to raise some
fundamental theoretical issues connected with the dialectical category of "mediation". Irrespective of the concrete historical framework to which he applies his theoretical considerations—the contemporary Chinese situation
—his reflection on the inherent relationship between
"sectarianism" and "lack of mediations" has a general
methodological validity in its applications to the ideological sphere. (See his essay: "Zur Debatte zwischen
China und der Sovjet-union. Theoretisch-philosophische
Bemerkungen." In : Georg Lukâcs: Schriften zur Ideologie
und Politik, pp. 681-706.)
15. "Royal Highness." In: Essays on Thomas Mann, translated by Stanley Mitchell, Merlin Press, London, 1964,
PP. 135-7.
16. "Gespräche mit Georg Lukâcs/9 pp. 105-10.
17.

Ibid., p. 101.

18. Ibid., p. 94.
19. Ibid., p. 45.
20. An ever-recurring theme of Lukâcs' writings is the
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question of the responsibility of the intellectuals. It predominates in several of his volumes. E.g. Az iràstudôk
felelössege (The Intellectuals* Responsibility), Jrodalom
es demokrâcia (Literature and Democracy), Üj magyar
Kultûrâért (For a New Hungarian Culture), Schicksalswende, Existentialisme ou marxisme, Fortschritt und Reaktion in der deutschen Literatur, Die Zerstörung der
Vernunft, etc. A characteristic quotation from one of his
essays :
"The intelligentsia stands at the crossroads. Ought we—
like the intelligentsia of France in the 18th century, and
of Russia in the 19th—to prepare the way and fight for
a new and progressive world epoch, or ought we, like the
German intelligentsia of the first half of the 20th century,
to be helpless sacrifices, weak-willed assistants to the
assistants of a barbaric reaction? There is no question as
to which attitude is worthy, and which is unworthy, of the
essence, the knowledge and the culture of the intelligentsia." "Von der Verantwortung der Intellektuellen." I n :
Schicksalswende, Aufbau-Verlag, Berlin, 1956, p. 045.

21.

22.

He lays an enormous emphasis on exploring the moral
aspects of general philosophical and aesthetic problems.
Significantly his massive Aesthetic^-everywhere
full of
moral references—reaches its climax in the chapter on
"Der Befreiungskampf der Kunst" (The Liberating Struggle
of Art). (See Die Eigenart des Ästhetischen, Luchterhand,
Neuwied-Berlin, 1963, Vol. 2, pp. 675-872.) Thus for
Lukâcs a work of art devoid of moral significance, not
surprisingly, cannot pass the test of lasting artistic significance.
I have discussed some related aspects of Lukâcs' work in
"Die Philosophie des 'tertium datur' und des Koexistenzdialogs", Festschrift zum Achtzigsten Geburtstag von Georg
Lukâcs, Luchterhand, Neuwied-Berlin, 1965, pp. 188-207.
Die Seele und die Formen, Egon Fleischel & Co., Berlin,
1911, p. 189.
IOI

23.
24.
25.
26.

27.

NOTES
Ibid., p . 190.
Ibid., p . 54.
Ibid., p . 177.
I n 1963, when I returned to him some three hundred
foolscap pages of the manuscript that survived in Arnold
Hauser's custody, though glad about the survival of an
old document, he found that it would be a waste of time
re-reading it.
One short quotation should suffice to give an idea of the
type of style in question:
Blessed are the ages for which the starry heavens are
the m a p of the roads which can be travelled and which
are to be travelled, and whose roads are illuminated by
the light of the stars. Everything is new for them, and
yet familiar; adventurous, and yet their own property.
T h e world is wide, and yet it is like their own home,
for the fire which burns in the soul is of the same nature
as the stars. They are sharply separated—the world and
the ego, the light and the fire—and yet they will never
be eternal strangers to one another; for fire is the soul of
every light, and every fire clothes itself in light.

Die Theorie des Romans. Ein
gesckichtsphilosophischer
Versuch über die Formen der grossen Epik* P. Gassirer,
Berlin, 1920, p . 9.
28. Ibid., p . 75.
29* "Taktika
es etika"
(Tactics and Ethics.) I n : Georg
Lukâcs: Schriften zur Ideologie und Politik, p. 40.
30. Geschichte und Klassenbewusstsein, p. 93.
3 1 . I t is to be hoped that one day a re-worked and substantially condensed version of this great "Rohentwurf" (rough
draft) will appear.
32. Geschichte und Klassenbewusstsein, p. 39.
33. Ibid., p . 40.
34. Ibid., p . 23.
35. Ibid., p. 27.
36. "A marxista filozofia feladatai az demokrâcîâban.'' (The
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Tasks of Marxist Philosophy in the New Democracy. Text
of a lecture delivered at the Congress of Marxist Philosophers in Milan, on 20 December 1947.) Budapest, 1948,
pp. 11-12.

37.
38.
39.
40.
41.
42.
43.
44.
45.
46.

Geschichte und Klassenbewusstsein, pp. 36-7.
Die Seele und die Formen, pp. 17 and 38.
Ibid., p. 4.
Moses Hess und die Probleme der idealistichen Dialektik." In: Georg Lukâcs: Schriften zur Ideologie und
Politik, p. 268.
Ibid., pp. 286-7.
See several passages of his essay on Moses Hess.
Ûj magyar kultûrâért. (For a New Hungarian Culture)
Szikra, Budapest, 1948, p. 134.
Op. cit. in Note 36.
"Gespräche mit Georg Lukâcs" pp. 78-9.
When Lukâcs, in 1924, was attacked by Zinoviev—who
later himself fell a victim to Stalinism—in the company
of Antonio Graziadei and Karl Korsch, it was held against
them that they were "professors". (Lukâcs in fact had his
first University Chair in 1945.) The attack went like this;
"If a few more of these professors come and dish out
their Marxist theories, then the cause will be in a bad
way. We cannot, in our Communist International, allow
theoretical revisionism of this kind to go unpunished."
(See pp. 720-21 of Georg Lukâcs: Schriften zur Ideologie
und Politik)
The fight against intellectuals in the Comintern was justified in the name of preserving Maxism against revisionism. In fact it signified the replacement of some fundamental tenets of Marxism by the theses of a narrowly
practicist and rigidly dogmatic version of revisionism.
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APPENDIX

TRUTH OF A LEGEND1

In the past Lukâcs was known to English readers only
through his essays in criticism, but none of his major
philosophical works on which his aesthetic principles
were founded was available. Thus people were often
forced to rely on mistaken political conjectures, to fill
in the gaps. This is now slowly being remedied with
the publication of one of Lukâcs* seminal works2 to
be followed soon by his Theory of the Novel, as well
as by The Young Hegel and The Destruction of
Reason in the not too distant future.
Two of the three volumes under review show us
Lukâcs the critic at work. The first3 contains essays—
written in the Thirties and the Forties—in which
Lukâcs elaborated some of the basic principles of his
aesthetic theory, such as "artistic subjectivity and
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objectivity59, the "typical versus the statistical average", "realism versus naturalism", "active reflection
veisus reified objectivity", "narration versus mere description", the "intellectual physiognomy of characters", "literary heritage", "continuity and discontinuity in art", "evocative power", "particularity and
immediacy", and the like. All these categories find
their ultimate philosophical reference in History and
Class Consciousness : in the latter^ insistence on "the
standpoint of totality"—in opposition to the paralysing
and distorting "standpoint of particularism"—as well
as on the vital importance of appropriate "mediations" in place of crude (naturalistic) "immediacy".
The same aesthetic categories constitute the pillars
of Lukacs' essays on Solzhenitsyn, written in 1964 and
1969.*'A short quotation is enough to illustrate this
point:
In the earlier and also more recent naturalist
pictures of society . . . the absence of a unified plot
must necessarily result in a static description of the
characters and a reduction of their human existence
to mere particularity, which to be sure usually aims
at the average. In the new type of novel which we
have been investigating, the very absence of a unified
plot results in a highly dynamic narrative and in an
internal drama.
Lukacs5 strength as a critic is inseparable from the
philosophical depth and coherence of his categories
iö6
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which enable him to situate a particular literary work
or trend in its comprehensive social-historical setting.
And since he is fully aware of the need for "specific
mediations", his literary analyses do not remain at an
abstract philosophical level but, as a rule, successfully
explore the manifold individual features which constitute the unique "physiognomy" of exemplary artistic
achievements.

In the essay on Solzhenitsyn's novels Lukâcs makes
the point that Lenin's article on party literature "does
not at all refer to imaginative literature". The evidence
for this thesis is very shaky indeed: a letter by
Krupskaya in which, from a distance of many years,
she reports that in her recollection Lenin did not
intend to include creative literature in the category of
party literature. Lenin's text, however, speaks otherwise. For he refers, unmistakably, to the issue of "the
freedom of literary creation", emphasizing that
there is no question that literature is least of all subject to mechanical adjustment and levelling . . . in this
field greater scope must undoubtedly be allowed for
personal initiative, individual inclination, thought and
fantasy, form and content.
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And Lenin's conclusion is that while mechanical control is, of course, not admissible, the principle of "party
literature" must indeed apply also to the field of
creative literature.
This issue graphically illustrates Lukâcs' dilemma
and the necessary limits of his opposition to Stalinist
theories and practices: not simply because he must
use Lenin's authority in support of his own principle
—which pleads for a privileged position of creative
literature—but because his defence of literature against
bureaucratic interference must assume the form of an
extremely problematical principle. If Krupskaya and
Lukâcs were right on this point, Lenin would be
clearly in the wrong. For there is nothing objectionable about stipulating—in the Tsarist Russia of 1905
—that writers who want to join the party should
accept their share of the common task, in a form
which is appropriate to their medium of activity, i.e.,
which acknowledges the special relationship between
literary form and content, as well as the importance
of personal initiative, individual inclination and fantasy. The situation is, however, radically different after
tyiji when the party is no longer a persecuted
minority but the unchallenged master of the country.
Thus the real issue is not the relationship between
literature and the party but that between the party
and the total institutional framework of post-revolutionary society. And no amount of creative freedom
in literature could conceivably remedy the contra108
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dictions of the latter. Lukâcs' noble defence of
Solzhenitsyn against opponents who "read into his
works far-fetched political ideas and credit them with
great political impact"—a defence based on the aesthetic argument that literature is political "only in our
sense of a mediation which is frequently very remote,
since between the artistic level of this portrayal and
its indirect effect actual social connections do exist,
but are distantly mediated"—makes out, again, a
special case for literature, desperately minimizing, in
support of this plea, the fact that the works in question
are bound to have a great political impact in a society
which is far from having realised its own programme
of "de-Stalinization".

Which takes us back to the roots of these developments as depicted in Lukacs' legendary work, History
and Class Consciousness. Its long awaited English
publication is an important literary event : no mean
achievement for a book written nearly 50 years ago.
And if we remember that on the Continent several
pirate editions were and still are being circulated, we
get some measure of the exceptional character of this
work. History and Class Consciousness is unquestionably one of the most discussed theoretical works of the
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20th century. It also happens to be one of its truly
great books. The problems analysed in it are so wideranging that it would be futile to attempt a summary.
All I may try to do here is to situate this work,
historically and intellectually, pointing to its revealing
fate and impact.
Strange though it may sound, History and Class
Consciousness is more topical today than ever before.
At the time of its publication, in 1923, a historical
period of great upheavals and expectations was reaching its end. This sealed the immediate fate of Lukâcs'
book, which was written during that period and was
meant as a critical self-examination—a revolutionary
prise de conscience—in the aftermath of the failure
of the 1919 Commune in Hungary. Accordingly,
Lukâcs insisted on the vital importance of the methodological principle which stipulates that Marxist
criticism "must be constantly applied to itself". And
he certainly meant it. T o give one example, he stressed
that the Communist Party ought to be
a form of organization that produces and reproduces
correct theoretical insights by consciously ensuring
that the organization has built into it ways of adapting
with increased sensitivity to the effects of a theoretical
posture. Thus the ability to act, the faculty of selfcriticism, of self-correction and of theoretical development all co-exist in a state of constant interaction.
The use of indicatives in place of imperatives should
no
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not mislead us : it did not even impress Zinoviev and
the other top-level bureaucrats of the Comintern who
condemned Lukâcs' book in no uncertain words. What
angered them most was Lukâcs' warning that unless
the party can genuinely activate the "total personality" of its membeis, its discipline
must degenerate into a reified and abstract system of
rights and duties and the party will relapse into a
state typical of a party on the bourgeois pattern.
And when they looked at the prospects Lukâcs painted
for them they had to feel even more uneasy. For this
is how Lukâcs' description of that pattern ran :
The party is divided into an active and a passive
group in which the latter is only occasionally brought
into play and then only at the behest of the former.
The "freedom" possessed by the members of such
parties is therefore nothing more than the freedom of
more or less peripheral and never fully engaged
observers to pass judgment on the fatalistically accepted course of events or the errors of individuals. Such
organizations never succeed in encompassing the total
personality of their members, they cannot even
attempt to do so. Like all the social forms of civilization these organizations are based on the exact
mechanized division of labour, on bureaucratization,
on the precise delineation and separation of rights and
duties.
No wonder that the book had to be condemned.
in
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Its impact was enormous, considering the great complexity of many of its analyses which deal with the
problems of dialectics and methodology. Men who
came under its influence range from Antonio Gramsci
to Walter Benjamin, from Ernst Bloch to the young
Jôzsef Rêvai, from Karl Korsch and Adorno to
Lucien Goldmann, from Marcuse and Horkheimer to
Béla Fogarasi, from Arnold Häuser and Karl
Mannheim to Henri Lefèbvre and Merleau-Ponty,
and to many others. Less well known but intellectually
equally important was the influence it indirectly exercised on the development of existentialism (including
the young Sartre) via Heidegger's main work—Being
and Time (1927)—which constantly engaged in a
critical discussion of various aspects of Lukâcs' problematic of "reification" without getting involved in
explicit polemics. In sociology—especially in the socalled "sociology of knowledge"—the impact was as
great as in philosophy and in political theory, and
quite a few people tried to utilize Lukâcs' categories,
in France and elsewhere, also in the field of social
psychology and psychiatry. Needless to say, the number of those who tried, and failed, to knock it out of
existence was also legion.
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Undoubtedly the political fate of this work contributed to the growth of its legend. Also, there were
many writings—Merleau-Pont/s book Les Aventures
de la dialectique was neither the first nor the last of
them:—which singled out for praise some of its most
problematical tenets, tendentiously opposing them to
other aspects of the same book and of Lukâcs' work
as a whole. But a truly lasting impact cannot be built
on political notoriety alone, nor indeed on the ephemeral sensationalism of distorting interpretations.
History and Class Consciousness is a work of great
achievements and shortcomings. Some of the latter—
e.g., its leftish political messianism, its confused grasp
of the dialectical relationship between "subject and
object", "alienation and objectification", "reality and
reflection", etc.-—are subjected to a searching critical
analysis by Lukâcs himself in his new preface, written
in 1967. Others no doubt will continue to be debated
in years to come. For the most remarkable thing about
this book is the vitality of many of its questions, which
have acquired an added intensity through the realization of some of the social and intellectual trends which
they pinpointed in their earliest forms of appearance.
It was this topicality that kept alive the pirate editions
mentioned above; for many of the questions formulated by Lukâcs in these early essays have stubbornly
reappeared in recent years on the political agenda.
The extraordinary vehemence with which the Right
(much concerned with inventing and propagating a
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'Vigorously aggressive'* new ideology, against "vagof the Left) has recently been attacking Lukâcs
and his influence clearly shows how alive the issues
involved are.

NOTES
i.

Review article published in New Statesman 26 February
I97I.

2. History and Class Consciousness translated by Rodney
Livingstone.
3. Writer and Critic translated and edited by Arthur Kahn.
4. Solzhenitsyn translated by William Graf.
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1885
Born on 13 April 1885, as second son of Jôzsef Lukâcs
and Adél Wertheimer. His elder brother, Jânos
(1884-1944) is killed by the Nazis; Pal, his younger
brother, dies at the age of three (1889-1892); his
sister, Maria, was born in 1887.
His grandfather, Jakob Löwinger (a small artisan)
cannot afford to pay for the education of his children. Thus Lukâcs' father leaves school at the age of
fourteen, in 1869, and has his apprenticeship in a
Bank at Szeged, South Hungary. A brilliant financial
talent and a phenomenal worker (who learns, on his
own, several foreign languages in the evenings during
the years of his apprenticeship), he wins himself the
post of Chief Correspondent at the Anglo-Hungarian
Bank in Budapest at the age of eighteen; at twenty115
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cue he is appointed head of an important department
at the Hungarian General Credit Bank, and at the
age of twenty-five he becomes a Director at the AngloAustrian Bank in Budapest. In 1906 he returns to
the Hungarian General Credit Bank as its Managing
Director which he remains until he is removed by
the Horthy regime because of his son's participation
in the Commune of 1919. Shortly before his marriage
(on ist July 1883) he changes his name to Lukâcs,
and on ist May 1899 ^ e ^ raised to the nobility as
Jôzsef "Szegedi Lukâcs". (Some of Lukâcs5 early
writings are signed in German "Georg von Lukâcs".)
Lukâcs5 mother, though born in Budapest, is brought
up in Vienna and has to learn Hungarian after her
marriage. Thus, the family language always remains
German, which greatly facilitates for Lukâcs an early
acquaintance with German literature and philosophy.
1902/03

Lukâcs' first articles appear in Magyar Szalon. They
are written, on theatre, in Alfred Kerr's impressionistic
style.
Between 1902/03 he writes five dramas, on the
model of Ibsen and Gerhart Hauptmann, but later
he burns them and never returns to creative practising
literature. His enthusiasm for modern writers is stimulated by a passionate rejection of Max Nordau's
book: Entartung which labels Baudelaire, Ibsen,
Tolstoy and others as "decadence".
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1904

With two friends, Lâszlo Bânôczi and Sândor Hevesi
he founds the "Thalia" theatre group. (Hevesi later
becomes Director of the Hungarian National Theatre
and also publishes some important writings on dramaturgy.) Under the influence of Bânôczi and his father,
Lukâcs deepens his study of philosophy, systematically
exploring the works of Kant, and later of Dilthey and
Simmel as well.
1906
Between 1902-1906, to gratify his father's wish, he
studies Jurisprudence at Budapest University, and he
becomes Doctor of Law in 1906, at Kolozsvâr (now
Cluj) University.
He publishes hisfinstoriginal essay, on "The Form
of the Drama", in the short-lived periodical, Szerda
(Wednesday). Also, he starts publishing in Huszadik
Szdzad (Twentieth Century) : organ of "Tdrsadcdomtudomânyi Tdrsasâg' (Society of the Social Sciences).
Politically he always supports the general direction of
this society against the conservatism of the establishment, but philosophically he is strongly opposed to
their Anglo-French orientated positivism.
A vital experience for Lukâcs this year is the publication of Ad/s volume : Uj Versek (New Poems).
1906/07
Lukâcs stays in Berlin where he writes, in Hungarian,
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&e first draft of his monumental History of the
Development of Modern Drama: the result of six
years of intensive theoretical and practical involvement
in theatre and drama. He sends his manuscript, from
Berlin, to the "Kisfaludy Târsasâg" (an important
literary society, named after two brothers: minor
classics of Hungarian literature).
1908
Lukâcs is awarded the "Krisztina Lukâcs Prize" of
the Kisfaludy Society for his book on modern drama.
(A re-elaborated version of this book appears in 1911,
at Budapest, in two volumes.)
He publishes his first essay on Ady, in Huszadik
Szdzad.
An important literary periodical, Nyugat (West) is
founded in 1908 (ceases publication in 1941) and
Lukâcs becomes a regular contributor (between 1908
and 1917) while remaining a complete outsider to its
general direction. Lukâcs' romantic but passionately
radical anti-capitalism is incompatible with the sociopolitical line of Nyugat which champions an "enlightened" bourgeois order, and his philosophical outlook is equally at odds with the impressionistic dilettantism and liberal-positivist eclecticism of the dominating group. They reject Lukâcs' article on Ady, they
write with total incomprehension and hostility about
his famous book The Soul and the Forms (written and
Sist published in Hungarian) and they attack his few
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literary comrades in arms. All this strongly contributes
to Lukâcs' decision to seek intellectual alliance and
recognition in Germany.
1909
His friend, Dezsö Czigany—Endre Ady's portrait
painter—introduces him to the great Hungarian poet.
He is promoted to Dr Phil, at Budapest University.
(The Horthy regime in 1920 nullifies his Doctorat,
together with that of Jenö Landler—the much
admired leader of the faction to which Lukâcs
belonged in the Hungarian Communist Party.)
He meets Bêla Balâzs (poet, dramatist and critic :
later also a major theoretician of the cinema) who
rémains one of his most intimate friends for a decade.
Lukâcs publishes the first of a long line of essays
on Thomas Mann.
1909/10

At Berlin University he attends the lectures of Georg
Simmel and becomes one of his favourite pupils and
a regular participant in the "privatissimo" seminars
which meet at the philosopher's home.
He writes in these years the majority of the essays
which later compose the volumes : The Soul and the
Forms (published in Hungarian in 1910 and in
Qerman in 1911) and Aesthetic Culture (published
in Hungarian only, in 1913).
He meets Ernst Bloch who becomes a close friend
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and exercises a positive influence on Lukâcs' youthful
philosophical development.
1911

With another close friend—the philosopher and art
historian Lajos Fülep—he founds a new periodical :
Szettem (Spirit). Only two numbers appear, both
containing contributions by Lukâcs. Leo Popper—the
greatest friend, according to Lukâcs himself, of his
whole life-^dies at the age of twenty-five. (Not only
his obituary—published in Pester Lloyd on 18 December 1911 and republished in 1971 in Acta Historiae
Artium with an Introduction by Charles de Tolnay
—testifies to Lukâcs' lifelong attachment to Leo
Popper but also the pages dedicated to him in the
monumental Aesthetics of 1963.) Son of the great
cellist David Popper, Leo was Lukâcs* friend from
their early childhood and greatly influenced the elaboration of some of the most fundamental concepts of
The Soul and the Forms. (The introductory essay of
this volume—on "The Essence and Form of the
Essay"—is in fact a letter to Leo Popper from
Florence, dated October 1910.)
1911/12

After spending a few months in Berlin and in
Budapest, he moves again to Florence in order to
work out the outline of his Aesthetics. The latter
is intended to be the first introductory part of his
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general system of philosophy: an introduction to
be followed by a Philosophy of History and a work
on Ethics.
Ernst Bloch, who stayed with him at Budapest in
1910, visits him in Florence in the spring of 1912 and
persuades him to move to Heidelberg so as to be able
to work in a philosophically more favourable environment.
1912/14
In Heidelberg he meets Max Weber and Emil Lask
and becomes a close friend of both. (He also meets
Toennies, Gundolf and others and remains on good
terms with them until the roads divide at the end of
the war.)
Greatly encouraged by Bloch, Lask and Weber, he
works on his Aesthetics. With shorter or longer interruptions he returns to his ever-growing manuscript
several times and—unable to bring it to a satisfactory
conclusion—definitively abandons the project in
1918.
He attends the lectures of Windelband and Rickert
and, although influenced by them to some extent, he
already assumes a critical stance. Stressing the multidimensionality of adequate categorial systems, he
writes on this subject: "Already at the time of my
stay in Heidelberg, I have scandalized the philosophers
there by saying that the implicit axiom of Rickert's
system is the two-dimensionality of the paper on
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"vMch he writes." (Letter from Budapest, 9 January
5963-)
Lukâcs is now increasingly influenced by Hegel's
objective idealism. At the same time, he is critical of
the conservative elements and of the neglect of the
individual in the Hegelian systématisation of the
Philosophy of History. H e plans a work which should
have been a critical synthesis of Hegel and
Kierkegaard, but does not get far in its realization.
He insists on the primacy of Ethics over Philosophy
of History. In this spirit he starts writing a dissertation
for the position of a Lecturer at Heidelberg University
(a "Habilitationsschrift") but, again, he does not
succeed in completing it. The theme of this "Habilitationsschrift" is the investigation—in the light of
Dostoevsky's work—of the relationship between Ethics
and Philosophy of History. (A record of his thoughts
on this problematic survives, in a most unlikely form,
in some of Lukâcs' essays on Bêla Balâzs.)
19H/15
I n Heidelberg he writes his famous Theory of the
Novel, first published in the Zeitschrift für Aesthetik
und Allgemeine Kunstwissenschaft m. 1916, and in
book form in 1920, The great art historian Max
Dvorak hails it as the outstanding work of the whole
"Geisteswissenschaft" (science of the spirit) movement.
He greets the outbreak of the war with unqualified
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pessimism and comments with irony on Marianne
Weber's account of stories of individual heroism:
"The better the worse!". Similarly, while welcoming
the prospect of the destruction of the Habsburg, the
Hohenzollern and the Tsarist systems, he asks the
question with despair: "But who will save us from
Western civilization?"
In philosophy, he is extremely sceptical about
Husserl's methodology and makes this clear to Max
Scheler when the latter visits him in Heidelberg and
declares his enthusiasm for Phenomenology.
Lukâcs meets his first wife, Yelyena Andreevna
Grabenko (a Russian "social revolutionary") to whom
The Theory of the Novel is dedicated. His parents
oppose the marriage plan and the highly respectable
Max Weber suggests to Lukâcs to tell them that she
is a relative of his, in order to help overcome their
objections. They meet her in Vienna and, reluctantly,
give their blessing to the marriage which, however,
soon turns out to be a complete failure. She remains in
Heidelberg when he returns to Budapest and the
marriage is also formally dissolved in 1919.
1915/17

Thanks to his father's influence he is not called up for
active military service but only for "segédszolgâlat"
(supplementary service) and works in a censor's office.
At the same time he is able to spend, several times,
months abroad, mostly in Heidelberg. In harmony
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-vitia his general mood and orientation, he writes
sympathetic reviews on W. Solovieff (Vladimir
Soîovyov—the nihilist turned religious mystic) in two
consecutive years of Archiv für Sozialwissenschaft und
Sozialpolitik (1915 and 1916).
With a group of friends he founds what has become
to be known as the "Sunday Circle" and regularly
presides over its meetings which take place in the
home of Bêla Balâzs. Its members are : Frigyes Antal
(art historian, during the Commune of 1919 Deputy
Head of the Directorium for Art), Bêla Balâzs, Bêla
Fogarasi (philosopher), Laps Fülep, Tibor Gergely
(painter, Anna Lesznai's second husband), Edith
Hajos (Bêla Balâzs' first wife, translator of Lukâcs5
Studies in European Realism into English), Arnold
Häuser (sociologist and art historian), György Kâldor
(journalist), Anna Lesznai (poet and novelist, one of
Lukâcs' closest friends; at the time wife of Oszkâr
Jâszi : historian and editor of Huszadik Szâzad)y Ernö
Lorschy (journalist), Karl Mannheim (sociologist),
Lâszlo Radvânyi (economist, husband of Anna
Seghers), Edith Rényi (psychologist, well known under
the name of Edith Gyömröi), Emma Ritoôk (at the
time a close friend of Ernst Bloch, later a supporter
of the Horthyite counterrevolution who denounces
her former friends in a book entitled Adventurers of
ike Spirit, published in 1922), Anna Schlamadiner
(Balâzs1 second wife), Ervin Sinkô (novelist), Wilhelm
Szilasi (philosopher), Charles de Tolnay (arthistorian),
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Eugene Varga (economist) and John Wilde (art
historian).
Strongly encouraged by the syndicalist theoretician
Ervin Szabo, Lukâcs and some of his friends from
the "Sunday Circle" organize at the beginning of
1917 a series of public lectures in the framework of
what they call "A Szellemtudomanyok Szabad
Iskolâja" (Free School of the Sciences of the Spirit).
The great Hungarian composers Bêla Bartok and
Zoltân Kodâly also participate in this enterprise.
(During the Commune Bartok and Kodâly—together
with Ernö Dohnânyi who later moves to the right—
preside over the Directorium for Music.)
Also in 19.17 Lukâcs publishes one chapter of his
Aesthetics— on "Subject-Object Relations in Aesthetics"—in Logos in German and in Athenaeum in
Hungarian.
1917/18
He greets the October revolution with enthusiasm,
although it takes some time before the changing
socio-political perspectives really modify his philosophical outlook.
In the winter of 1917 and during the spring of
1918 he works on his essays dedicated to Bêla Balâzs
and publishes them in a volume in Hungarian. As in
Ady and in Bartok, he sees in Balâzs' work "the
triumph of dramatic decisions over opportunistic
accommodation, the triumph of living in the spirit
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oî either-or' over the philosophy of cone could have
it both ways' "• Much of the polemics is directed
against the Nyugat circle and explicitly against the
accommodating line of the important poet and critic
Mihâly Babits. (He met Babits through the initiative
of Ervin Szabo in 1916 when the latter tried to
organize writers to protest against the war. Their
personal encounter, however, could not bridge the
gulf that separated them both philosophically and in
their socio-political attitudes.)
1918

Max Weber stays with Lukâcs at Budapest for a few
weeks; in their conversations, in addition to philosophy and aesthetics, the problems of Marxism and
socialism in general occupy a central place. This is
the last time their relationship is, on the whole—
despite some tensions—a harmonious friendship. Thenways radically divide following the events of 1919.
Lukâcs intensifies his study of Marx and—under
the influence of Ervin Szabo—he studies Rosa
Luxemburg, Pannekoek, Henriette Roland-Hoist and
Sorel as well. (His first acquaintance with some works
of Marx goes back to his last yeais in the grammar
school. At that time—in 1902—he even joins a
Socialist Student Organization, founded by Ervin
Szabo. This early interest in Marx is followed by a
long spell of more demanding study, between 1906-11,
in connection with his interest in the sociology of
126

BIOGRAPHICAL DATA

literature and in particular in the sociology of drama :
a study consisting partly of reading Marx in the
original, and partly as mediated through the writings
of Toennies, Simmel, Max Weber and others. His
interest in Marx is again renewed at the time of his
intense study of Hegel—1912-15—and in 1913 he
goes as far as suggesting that a proper understanding
and diffusion of Hegel's ideas can only be expected
through the work of Karl Marx. The war years and
the October revolution give an additional impetus
to this interest, culminating in his conversion to
Marxism—both politically and philosophically—frr
1918.)
On the 2nd December 1918 he joins the Communist
Party—founded at Budapest only twelve days earlier.
At the time of his joining the party, membership is
still well below one hundred.
1919

A few weeks after Lukâcs' entry into the party Jôzsef
Rêvai—at the time a strong supporter of the sectarianvangardist line of Aladâr Komjât—attacks him and
wants to have "this bourgeois intellectual" expelled
from the party, unsuccessfully. When he is attacked
for his "conservative views", Lukâcs shows the incredulous Rêvai a passage from the Critique of Political
Economy in which Maix asserts that Homer is an
"unsurpassable example"; discussions about such a
"conservative" attitude initiate a better relationship,
127

BIOGRAPHICAL DATA

lasting—with great ups and downs—nearly forty
years.
Lukacs' father is shattered by the collapse of the
Austro-Hungarian Empire, the Kârolyi revolution,
the killing of his old friend : Prime Minister Count
Istvân Tisza, and the political radicalization of his
son. However, he never ceases to support Lukâcs
personally by all means at his disposal.
During the arrest of the party's Central Committee,
Lukâcs—as a member of the alternative Central
Committee—assumes important functions. Later—in
March, when the Hungarian Soviet is declared—he
becomes Deputy Minister (Dep. People's Commissar)
for Education and after the resignation of the social
democrat Zsigmond Kunfi in June, he takes over
from Kunfi as head of the Ministry.
He undertakes a radical reorganization of cultural
life in Hungary and, among other things, sets up a
"Research Institute for the Advancement of Historical
Materialism". (His lecture on "The Changing
Function of Historical Materialism"—published
later in History and Class Consciousness—is delivered
at the opening ceremony of this Institute.)
During the military campaign against the invading
forces Lukâcs is Political Commissar of the 5th
Division.
Lukâcs' first wife spends the months of the Commune at Budapest (mostly with the members of
Komjât's group, including Rêvai), but the marriage
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is irremediably broken down by then. After the collapse she has to hide from Horthy's men until she is
able to flee the country, with the help of Lukâcs'
father.
Many of Lukâcs' old friends—including Frigyes
Antal, Bêla Balâzs, Bêla Fogarasi, Arnold Häuser
(after a short spell in jail), Anna Lesznai, Karl
Mannheim, Ervin Sinko, Eugene Varga, John Wilde
—leave the country, others (like Wilhelm Szilasi and
Charles de Tolnay) follow them later.
Lukâcs carries on illegal work after the overthrow
of the Commune in August and September, in association with Otto Korvin, executed in 1920 (whom he
later cites as an example of the heroic-ascetic type of
revolutionary), hiding in the house of the photographer
Olga Maté. (Charles de Tolnay acts at times as
courier for him.)
At the end of September, through the mediation
of an old friend—the sculptor Mark Vedres—an
English officer, in exchange for a very substantial sum
of money provided by Lukâcs' father (who has to
borrow a good deal of it), takes him out of the
country, disguised as his personal chauffeur. (Lukâcs
was never able to drive a car.)
In October he is arrested in Vienna and the
Horthy Government asks for his extradition. (He is
condemned to death in absentia.)
A group of intellectuals intervenes in his favour
with the Austrian Government and publishes an
E
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appeal in Berliner Tageblatt on the 12th November.
The signatories are: Franz Ferdinand Baumgarten,
Richard Beer-Hoffmann, Richard Dehmel, Paul
Ernst, Bruno Frank, Maximilian Harden, Alfred
Kerr, Heinrich Mann, Thomas Mann, Emil
Praetorius and Karl Scheffler.
The extradition demand is rejected and Lukâcs is
released towards the end of December.
1920

He marries the great love of his early youth, Gertrud
Bortstieber. (Three years his elder, she is a frequent
visitor to the Lukâcs family around 1902, being a
close friend of Rozsi HofStädter, the wife of Zsigmond
Kotânyi : the most intimate friend of Lukâcs' father.
The young Lukâcs falls deeply in love with her but
at the time she takes no notice of him and marries the
mathematician Imre Jânossy who later dies of tuberculosis.) They fall in love in 1918/19 and marry in
1920, after she joins him in Vienna. They have a
daughter, Anna, and they have to bring up—often
under conditions of great hardship—three children. (Imre Jânoss/s two sons: Lajos, the world
famous physicist, and Ferenc, an engineer turned (a
very original) economist, are infants when their
father dies). An economist by training, with a profound sensitivity for music and literature, Gertrud
unites in her person the qualities of great practical
wisdom and sense of realism with an irrepressibly
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serene outlook on life and a radiating warmth of
character. They have a wonderful marriage, and
Lukâcs* great works—including History and Class
Consciousness: appropriately dedicated to Gertrud
Bortstieber—are unthinkable without her.
Lukâcs is very actively involved in party work,
becoming deputy leader of the Landler faction.
His political line is strongly leftist and he is criticized
by Lenin for his article on parliamentarism ("Zur
Frage des Parlamentarismus", published in Kommunismus in 1920).
Horthy agents abduct several Hungarian emigres
from Vienna and Lukâcs is warned to take precautions. He buys himself a pistol which he keeps until
1933 when (after a Nazi search at his home, luckily
in his absence) he throws it into the river Spree.
Contrary to accusations according to which "Lukâcs
terrorized the intellectuals during the Commune,
pointing his gun at them while questioning them",
this is the only weapon he has handled in his
lifetime.
In December 1920 he presents a report on "World
Reaction and World Revolution" at the second SouthEast Conference of the Communist Youth International at Vienna (published in 1921).
1920/21

Co-Editor of the important theoretical journal:
Kommunismus, an organ of the Comintern. Several
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of the essays later collected in History and Class Consciousness are written in this period and first published
in Kommunismus.
Representing the Landler faction, he takes part in
the discussions of the Third Congress of the Comintern in Moscow 2nd meets Lenin personally. He
always describes this encounter as one of the great
formative experiences of his life.
Politically his line shows a certain duality : a leftist
"Messianic5' and rather sectarian approach to the
problems of world revolution (he is a supporter, indeed
theoretician, of the "March Action" in 1921) and at
the same time a highly realistic, non-sectarian assessment of the prospects of socialist development in
Hungary. (In the latter respect Landler's influence is
crucial.)
He embarks on a systematic study and rethinking
of the works of Marx and Lenin the results of which
become evident in History and Class Consciousness
and in his book on Lenin.
1922

Thomas Mann visits Lukacs5 family at Budapest in
the spring of 1922. After this visit he goes to Vienna
where he meets Lukâcs for the first time. (Thomas
Mann's impressions of their long conversation are
well known from Mann's account of it.)
Lukâcs publishes an article entitled "Yet Again the
Politics of Illusions" (Noch einmal Illusionspolitik) in
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which he condemns, in the strongest possible terms,
the advance of bureaucratization and authoritarianism
in the party* The article is, significantly, published in
Ladislaus Rudas' book: Adventurism and Liquidationism : Bêla Kûn's Politics and the Crisis of the
Hungarian Communist Party. Rudas is at the time
a supporter of the Landler faction. Just before Christmas Lukâcs puts the finishing touches to one of the
greatest philosophical works of the twentieth century :
his essay on "Reification and the Consciousness of
the Proletariat", the centrepiece of History and Class
Consciousness.
1923

Lukâcs publishes, at Malik Verlag: Berlin, History
and Class Consciousness which remains by far his
most influential book to date.
Ernst Bloch publishes a warm appraisal in an essay
entitled: Aktualität und Utopie: zu Lukâcs
ce
Geschichte und Klassenbewusstsein",
At the end of 1923 Karl Korsch—a friend of
Lukâcs at the time—publishes his Marxism and
Philosophy which shows a similarity of approach to
Lukâcs' essays published first in Kommunismus and
in Die Internationale (edited by Korsch) as regards
some fundamental philosophical and political issues.
(Several—but by no means all—of these essays from
Kommunismus and Die Internationale are incorporated in some form into History and Class Conscious*33
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ness.) On the basis of this affinity the following year
they are branded and condemned together as
"revisionists".
The factional struggle within the Hungarian party
sharpens.
1924

Lenin dies in January and the bid for a Stalinist
control of both the Soviet party and of the Comintern
is intensified.
History and Class Consciousness is attacked from
two—opposed—directions: Karl Kautsky attacks it
in an article published in Die Gesellschaft (June 1924)
and the Russian party philosopher A. Deborin condemns it in Arbeiterlitei-atur, in an essay entitled
"Lukâcs und seine Kritik des Marxismus".
Expressing the drastically changing relation of
forces within the party and within the Comintern,
Ladislaus Rudas—who used to be a supporter of
Lukâcs5—radically alters his position and violently
attacks History and Class Consciousness in a booklength essay published, in several instalments, in
Arbeiterliteratur (Nos. 9, 10 and 12, 1924). The programmatic motto of Rudas' attack is, significantly, a
quote from Lenin's Materialism and EmpirioCriticism which reads: "Beweise und Syllogismen
allein genügen nicht zur Widerlegung des Idealismus.
Nicht um theoretische Argumente handelt es sich
hier." (Proofs and deductions are not enough for
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eradicating idealism. We are not concerned here with
theoretical arguments.)
The climax is reached at the 5th World Congress
of the Communist International, in June and July
1924, when Lukâcs is attacked b y Bukharîn and

Zinoviev.
Lukâcs publishes his book on Lenin.
1925/26
In 1925 he publishes a severe critique of the mechanistic technological determinism of Bukharin's book
on historical materialism in the Archiv für die
Geschichte des Sozialismus und der Arbeiterbewegung
("Grünberg Archiv" for short).
His attention is directed towards the elaboration of
the problems of Marxist dialectic in relation to the
economic foundations of capitalist society, anticipating in two major essays—on Lassalle (1925) and on
Moses Hess (1926)—the problematic of The Young
Hegel (1935/38).
Jozsef Rêvai publishes an enthusiastic review of
History and Class Consciousness in the Grünberg
Archiv, but he does not go into the question of
politico-philosophical controversy surrounding the
book.
Lukâcs meets the young Attila Jozsef in Vienna
and he is the first to recognize the significance of the
work of this great poet for world literature. (As
Jozsef himself writes to his sister from Vienna : "Anna
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Lesznai, Bêla Balâzs and György Lukâcs think of me
as a great poet; in particular the latter, who says
that I am the first proletarian poet who possesses the
qualities of world literary import".}
Karl Korsch is expelled from the party in 1926
and, thus, Lukâcs becomes even more isolated with
his views within the international communist movement.
1927
His father dies at Budapest, at the age of 74. (His
mother had died ten years earlier.)
1928
Jenö Landler dies of heart attack and it falls upon
Lukacs to prepare the theses representing the sociopolitical perspectives of the party. They become
famous as "The Blum Theses" and they anticipate
the strategy of the "Popular Front".
Lukacs' literary activity is confined to writing a
few review articles, mainly in the Grünberg Archiv.
1929

Lukâcs spends three months (directing underground
party work) in Hungary.
His "Blum Theses" are defeated, thanks to the
support enjoyed by the Kün faction within the
Comintern. (The "Open Letter of the Executive of
the Communist International" addressed to the
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Hungarian party commands that "the fire must be
concentrated on the anti-Leninist theses of comrade
Blum who replaced the Leninist theory of proletarian
revolution by a half-socialdemocratic liquidationist
theory.") Lukâcs is forced to publish a self-critical
declaration in Uj Mdrcius and his defeat marks the
end of his direct involvement in politics for nearly
three decades.
The Austrian Government serves an expulsion order
on Lukâcs. Thomas Mann intercedes in his favour
in a moving letter. The expulsion order is revoked,
but Lukâcs leaves Vienna—where he lived between
1919-1929—îor good.
1929/31
In Moscow he works at the Marx-Engels-Lenin
Institute, directed by D. Riazanov. The latter shows
him the full typescript of Marx's Economic and Philosophical Manuscripts of 1844 before publication: it
has a major impact on Lukâcs' intellectual development. In the same period he gets acquainted with
Lenin's Philosophical Notebooks, published in
1929/30 under the title of Lenin Miscellanies IX. &
XIL These writings, too, greatly contribute to the
modification of his conception of Hegel and of his
view of "subject-object relations", of epistemology and
of the relationship between the work of art and social
reality.
This is the only period in Lukâcs' life—since 1905
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—which he is able to dedicate entirely to research and
study, undisturbed both by the pressure of writing
for publication and the demands of political activity.
Thus, he can lay the foundations of much of his later
work.
193^33
He moves to Geimany, living in Berlin until the Nazis
come to power.
Vice-President of the Berlin group of the German
Writers' Association and a leading member of the
League of Proletarian-Revolutionary Writers.
In 1931/32 he works out the "Outlines of a Programme of the League of Proletarian-Revolutionary
Writers".
He takes a very active part in the discussions
concerning the methods of socialist literary representation, in the spirit of his conception of "great
realism".
In 1933 he publishes "Mein Weg zu Marx" (My
Road to Marx) in Internationale Literatur.
When he learns that the Nazis are looking for him,
he escapes from Germany and returns to Moscow.
1933/35
On his return to Moscow Bêla Kün and his supporters
try to prevent the settling of Lukâcs and his family.
He starts a sit-down strike on the steps of the Comintern building (frequented by many foreigners who
138

BIOGRAPHICAL DATA

know Lukacs well) : his defiance quickly obtains the
desired end.
He becomes scientific collaborator in the Institute
of Philosophy of the Soviet Academy of Sciences.
H e is working on The Young Hegel (completed
only in the winter of 1937/38): a project conceived
during the period of rethinking his earlier philosophical views in the light of the Paris Manuscripts
and the Philosophical Notebooks. (Also in Berlin,
between 1931/33, he tried to work on this project
but could not get very far with it.)
In the field of literary criticism he is working in
close collaboration with Mikhail Lifshitz. (They
became friends in 1929, at the Marx-Engels-Lenin
Institute, and Lukâcs later dedicates The Young
Hegel—both in the Vienna/Zürich edition of 1948
and in the East German edition of 1954—to Lifshitz,
in defiance of the accusations of "cosmopolitanism"
levelled against his old friend.) Their organ is
Literaturny Critique (suppressed in 1940) and their
main target is the "Proletcult" line whose principal
spokesmen are Fedyeev and Yermilov. Lukâcs is
intellectual leader of the Literaturny Critique whose
inner circle comprises, in addition to Lifshitz, also I.
Satz and Usiyevitch.
Lukâcs is also involved in a confrontation with the
Hungarian group of "Proletcult" writers (Sândor
Barta, Antal Hidas: Bêla Kûn's son-in-law, Bêla
Illés, Lajos Kiss, Emil Madarâsz, Jânos Matheika,
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Maté Zalka, and others): the same group which
condemned Attila Jozsef, with devastating results, in
an official document as a "petit bourgeois who is trying to find a solution to his inner crisis in the camp of
fascism".
In aesthetic theory—again in close collaboration
with Liftshitz—Lukâcs is working on Mane's literary
heritage, elaborating the rough general outlines of a
systematic Marxist Aesthetic.
In this period he carries on the debate on expressionism—started earlier in Berlin and concluded only
towards the end of the 'thirties—in which he crosses
swords, among others, with Bertolt Brecht and Ernst
Bloch.
1935/38
He completes The Young Hegel and submits it as a
Doctoral Thesis. He is promoted to "Doctor of the
Philosophical Sciences" by the Soviet Academy of
Sciences.
Another major work completed by Lukâcs in this
period (1936/37) is The Historical Novel,
The newly adopted strategy of the "Popular Front"
improves Lukâcs' situation, facilitating—even if only
temporarily—his "partisan struggle" against "Proletcult" and the Zhdanovist version of "socialist
realism".
In January 1938 a new Hungarian periodical
appears in Moscow: Uj Hang (New Voice). Its
140

BIOGRAPHICAL DATA

Editorial Board is composed of Bêla Balâzs, Sândor
Barta (Chief Editor of the first issue), György Bölöni
Zoltân Fabry, Imre Forbâth, Andor Gabor (one of
Lukâcs' most intimate and faithful friends, Chief
Editor from the second issue onwards), Sândor
Gcrgely, György Lukâcs, Jözsef Madzsar and Lâszlô
Vass. Lukâcs plays a crucial part in determining the
general orientation of this periodical. He is also a
member of the Editorial Board of Internationale
Literatur since 1935.
1939/40

In the worsening general political situation the old
ideological struggle is reopened in the sharpest
possible form. The Fadyeev-Yermilov group obtains
the support of the top-level party hierarchy and takes
over control of the Writers' Association.
The Literaturny Critique is suppressed and Lukâcs
is deprived of the vehicle for the diffusion of his ideas
in Russian.
He publishes his essay entitled "Volkstribun oder
Bürokrat" (Tribune of the People or Bureaucrat) in
Internationale Literatur. It is the sharpest and most
penetrating critique of bureaucratization published
in Russia during the Stalin period (and recognized as

such by Leo Kofler (Jules Dévérité) in an article published in 1952 : i.e. before the announcement of the
programme of "destalinization").
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I94I
Lukâcs is arrested and kept in jail for months. His
questioners try to extort from him—without success
—a confession to the effect that he has been since the

early 'twenties a "Trotskyist agent". He is released
only as a result of the personal intervention of
Dimitrov (then General Secretary of the Comintern)
who receives many representations on Lukâcs' behalf
from German, Austrian, French and Italian intellectuals, as well as from some of his old Hungarian
friends, all resident at the time in the Soviet Union.
He publishes essays on Hungarian and German
literature. Outstanding among them are his "Faust
Studies", published in Internationale Literatur.
Uj Hang ceases publication.
1942/44
Lukâcs' friendship with Rêvai is renewed after Rêvai
leaves the Comintern where he was working—also as
personal secretary to Bêla Kûn—between 1934/37.
Révai's excellent studies on Hungarian literature and
history, published mainly in Uj Hang, are conceived
in the course of long conversations with Lukâcs. Their
friendship is intensified during the war years and
remains harmonious until 1949, time of the "Lukâcs
debate".
Lukâcs gives lectures in German and Hungarian
prisoners of war camps.
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In the summer of 1944 he publishes IrdstudSk
felelossége (The Responsibility of Intellectuals): a
volume of essays on Hungarian literature and history,
written beween 1939/41 and first published in
Uj Hang, with an Introduction dated March 1944.

This is his first volume to appear in Hungarian after
an interval of twenty years. (His last was the little
book on Lenin, published also in Hungarian in Vienna
in 1924.)
1945

He has the possibility of settling permanently either
in Germany or in Hungary. He chooses the latter and
never regrets his choice, not even under the cross-fire
of the "Lukâcs debate".
He arrives at Budapest on ist August 1945 and
becomes a Member of Parliament. Later he takes up
the chair of Aesthetics and Philosophy of Culture
at Budapest University and becomes a Member
of the Praesidium of the Hungarian Academy of
Sciences.
In addition to a second edition of Irâstudôk
felelossége—which stands at the centre of culturalideological discussions in Hungary—he publishes two
volumes of essays in Hungarian: Balzac, Stendhal,
Zola and Jôzsef Attila koltészete (The Poetry of Attila
Jôzsef). His first German volume is Fortschritt und
Reaktion in der deutschen Literatur (Progress and
Reaction in German Literature), published in Berlin
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by Aufbau-Verlag who remain his publishers until his
deportation in 1956.
1946/49

He starts a feverish literary activity in Hungarian
newspapers and periodicals, and before the "Lukâcs
debate" begins he publishes numerous volumes of
essays of varying size in many languages (twenty
volumes and pamphlets in Hungarian alone).
He founds the cultural periodical Forum in 1946
and remains its spiritual (though not formal) director
until its suppression—as a result of the Lukâcs debate
—in 1950.

In 1946 he takes part in the discussions of the
"Rencontres internationales de Genève" with a lecture
on "La vision aristocratique et démocratique du
monde" and he is involved in a sharp confrontation
with Karl Jaspers, his friend during the years of study
at Heidelberg.
The project of writing Die Zerstörung der Vernunft
is conceived in this period (with several partial studies
published in various volumes between 1946/49) but
realized only in the aftermath of the Lukâcs debate,
thanks to the forced retirement from literary-political
activity, and published simultaneously in Hungarian
and German in 1954.
He travels extensively both in Eastern Europe and
in the West, including France, Austria, Switzerland
and Italy.
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In December 1947 ^ e delivers a lecture in
Milan, at the international conference of Marxist
philosophers, in "The Tasks of Marxist Philosophy
in the New Democracy".
At the beginning of 1949 he takes part in the
discussions at the Hegel Conference in Paris dedicated
to "Les nouveaux problèmes de la recherche
hégélienne".
On his trips to Paris he meets several French
philosophers, both militants of the party (Emile
Bottigelli, Jean Desanti, Roger Garaudy, Henri
Lefèbvre) and outside it (Lucien Goldmann, Jean
Hyppolite, Maurice Merleau-Ponty), as well as
numerous other intellectuals in the field of art and
literature. He becomes a founding member of the
World Council for Peace in 1948 and participates in
its activities—involving numerous journeys abroad—
between 1948/56. (He resigns in 1957).
In 1948 he is awarded the Kossuth Prize.
1949/52
1949 is labelled by Râkosi as "the year of turnabout" : a radical change in policy, coinciding in cultural policy with the "Lukâcs debate" and in politics
with the Rajk trial.
The attacks on Lukâcs are opened by his old supporter turned adversary: Laszlo Rudas, who publishes a long article full of abuse in the party's
theoretical organ Tdrsadalmi Szemle (Social Review),
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followed by attacks in the daily press and in virtually
every periodical in the country. He is accused of
"revisionism", "right-wing deviationism", "cosmopolitanism", of having "calumnied Lenin", of being
objectively a "servant of imperialism" etc., etc.
Mârton Horvâth, second in command in the field of
culture to Rêvai only and a member of the Politburo,
joins in the attacks with an article of sharp condemnation.
Events take an even more serious turn when
Fadyeev publishes a violent attack in Pravda> foreshadowing the possibility of severe measures of
punishment.
The immediate object of attack is constituted by
two volumes of essays written between 1945/48:
Irodalom es demokrâcia (Literature and Democracy)
and Uj magyar kultûrâért (For New Hungarian
Culture), published in 1947 and 1948, but the issues
of the 'thirties ("Proletcult", "schematism", "socialist
realism", etc.) as well as of the 'twenties ("Blum
Theses" and History and Class Consciousness) come
to the fore.
Lukâcs publishes a self-critical article, but it is
declared to be "merely formal" by Jozsef Rêvai : the
party's top theoretician and unquestionable leader in
cultural-political matters. Despite the sharpness of
Révai's attack, Lukâcs always thinks of his intervention as a positive one in the sense that it virtually puts
an end to further attacks (the condemnation he
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receives from Jozsef Darvas a few months later at the
Writers' Congress in 1951 does not matter in the least,
notwithstanding Darvas' rank as Minister of Culture)
and prevents the arrest he feared at the time when
Fadyeev and Pravda became involved in the matter.
In 1952 Brecht and Lukâcs bury the old expressionist hatchet and renew their friendship. Between 1952
and Brecht's death in August 1956 Lukâcs always
visits Brecht whenever he goes to Berlin.
In 1952/53 the novelist Tibor Déry is repeatedly
attacked and Lukâcs takes his part in the debates.
In November 1952 Lukâcs completes Die Zerstörung der Vernunft (The Destruction of Reason): a
monumental analysis of 150 years of German philosophical developments in relation to dialectics and
irrationalism.
1953/55
The period of "thaw" greatly improves Lukâcs'
situation and his books start to appear again.
To celebrate his seventieth birthday Aufbau-Verlag
publishes a volume in 1955—Georg Lukâcs zum
siebzigsten Geburtstag—with the participation of
many distinguished people, including Ernst Bloch
and Thomas Mann. He is also elected corresponding
member of the German Academy of Sciences in
Berlin.
In Hungary he receives the Kossuth Prize for his
life work in 1955.
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In France Merleau-Ponty publishes Les aventures
de la dialectique in 1955 : a work that puts into the
centre of philosophical debate Lukâcs5 History and
Class Consciousness and has a great impact on subSequent philosophical development, including Sartre's
Critique de la raison dialectique.
1956
In the aftermath of the 20th Congress many taboos
are swept aside and the old cultural and political
debates are reopened. Lukâcs takes an active part in
these debates and he presides over the philosophy
debate held at the Petöfi Circle on 15 June.
He travels extensively (Germany, Austria, Italy,
Sweden) and lectures on the theme of the volume later
published under the title : The Meaning of Contemporary Realism.
Another famous lecture from this period is entitled
The Struggle of Progress and Reaction in Contemporary Culture. It is delivered at the Party Academy
in Budapest on June 28.
Towards the end of June a discussion takes place
at the Institute for the History of the Working Class
Movement on the "Blum Theses" with his participation.
In the summer of 1956 he founds a new periodical :
Eszmélet ("Prise de conscience") with Aurél Bernâth,
Tibor Déry, Gyula Illés, Zoltân Kodâly, and Istvân
Mészâros as its editor. After Râkosi's departure from
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politics the periodical receives the go-ahead from the
Ministry of Culture.
On October 24 he becomes a member of the
enlarged Central Committee and Minister of Culture
in Imre Nagy's Government.
On November 4th he takes refuge, together with

other political figures, at the Yugoslav embassy. He
is deported to Rumania when they leave the embassy.
1957/62
On April 10th 1957 he returns from deportation to
his home at Budapest.
He refuses to join the newly constituted party.
(Contrary to widely held belief he was never expelled,
nor refused readmission.)
Attacks on Lukâcs are reopened with increased
vehemence, and led in the first place by his former
pupil Jozsef Szigeti : Deputy Minister of Culture at
the time.
Lukâcs' Department at the University is closed and
thus he is deprived of all contact with students.
The attacks continue for several years—in Hungary,
Germany, Russia, and other East European countries
—and in i960 Aufbau-Verlag, Berlin, publish a 340
page long volume entitled Georg Lukâcs und der
Revisionismus.
Lukâcs publishes in Italy his Prolegomeni a uri*
estetica marxista (Editori Riuniti) and II signiftcato
attuale del realismo critico (i.e. "The Meaning of
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Contemporary realism", Einaudi) in 1957. I*1 t n e
same year he also publishes in Italy a Postscript to
"My Road to Marxism" in which he formulates a
sharp critique of Stalinism and its continued survival. He carries on the same discourse in 1962 in
an open Letter to Alberto Carocci, Editor of Nuovi
Argomentu
Luchterhand-Verlag begins in 1962 the publication of his collected works with Die Zerstörung der
Vernunft.
Lukâcs9 principal work of the period—1957-62—
is his monumental Aesthetics : completed at the end
of 1962 and published the following year in two
massive volumes, entitled Die Eigenart des Ästhetichen
(The Specificity of the Aesthetic).
1963
After the completion of his Aesthetics he begins
writing his Ontology of Social Being with great
enthusiasm. The work is cruelly interrupted by the
sudden death of his wife on April 28. (The Aesthetics
carries a moving dedication to Gertrud Bortstieber.)
For several months he struggles against the desire
to commit suicide. His loss is recorded in an essay on
Mozart and Lessing—Gertrudes favourites—Minna
von Barnhelm : perhaps the most beautiful writing of
Lukâcs5 entire work.
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1964/68
He takes up work again on his Ontology of Social
Being but never succeeds in completing it to his own
satisfaction.
In September 1966 he holds an important series of
conversations with Wolfgang Abendroth, Hans Heinz
Holz, and Leo Kofler, published subsequently under
the title: Gespräche mit Georg Lukâcs (Rowohlt
1967, edited by Theo Pinkus).
In 1967 he writes an extensive new Introduction to
a volume of early political writings which includes
History and Class Consciousness. The latter is reissued
both in Italian and in German in 1968.
He gives a series of interviews and writes several
articles on the problems of "destalinization" and
bureaucratization. They culminate in a most important study, dedicated to a rigorous examination of the
question of socialist democracy in the period of transition. Written in 1968, and completed after the
occupation of Czechoslovakia against which Lukâcs
strongly protested, this major study remains unpublished to date. (Only a small section appeared in a
volume by Lukâcs on Lenin, published in Hungary
on the occasion of the Lenin centenary.)
In 1968 Lukâcs' early political writings appear in
Germany in "pirate editions" and they figure heavily
in the debates of the extra-parliamentary opposition
all over Europe as well as in America.
151

BIOGRAPHICAL DATA

I969/7O
He is elected Hon. Doctor at Zagreb University in
i9 6 9Towards the end of 1969 he starts writing his
Prolegomena to a Social Ontology.

In the same period he rejoins the party.
In 1970 he becomes a Honorary Doctor of Ghent
University and also receives the Goethe Prize of the
city of Frankfurt am Main.
In December the doctors discover that he is at the
terminal phase of cancer. He is told that he has only
a short time to live. He continues work with greater
intensity than ever.
I97I

He works on the Prolegomena until a few days before
his death. At the same time he fills many pages with
autobiographical notes.
He continues organizing an international action of
intellectuals to save Angela Davis.
His last public appearance is at the Bartok festivities: he delivers a lecture dedicated to the memory
of the great contemporary only a few weeks before
his death.
He dies at Budapest, on the 4th June 1971. A few
days later he is buried at the Kerepesi cemetery, in a
plot reserved for the great figures of the Hungarian
socialist movement.
*52
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